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There is something simply joyful about holding a book that has been printed and bound by
hand, the mark of the maker present before you as you turn the pages. It’s an experience that
fills me with admiration for the skill of the craftsperson who produced it. This is certainly
true of the books, posters, broadsides and ephemera printed by Tara McLeod, one of New

Zealand’s most distinguished and prolific hand-craft letterpress printers.

McLeod originally trained and worked in the

commercial world of graphic design, but for
the past two and a half decades he has been
producing exquisitely designed and printed
material under his imprint The Pear Tree
Press, which he established in Auckland in
1988. Work produced at The Pear Tree Press
is grounded in traditional, now obsolete,
letterpress techniques such as metal and

wooden type set and printed by hand on

original printing machinery, including an

Albion printing press dating from 1832. Tara McLeod with The Pear Tree Press's Albion printing press, 2011

While much of the work produced at The Pear Tree Press involves McLeod’s own imagery and
writing, he has also collaborated with several notable New Zealand writers including Alan Loney,
Brian Gregory and Hone Tuwhare and artists such as Richard McWhannell and Mike Ferris.

McLeod himself is a prolific illustrator and has included his own linocuts in many printed texts.

What is most striking about printed matter from The Pear Tree Press, however, is McLeod’s
absolute commitment to and mastery of his craft. He labours over the quality of inking,

the layout of a page, the use of appropriate typography and how an illustration sits with

the text. One of McLeod’s greatest skills is his ability to engage with traditional letterpress
printing processes but in a modern and experimental manner. This marriage of historical and
contemporary aspects of design makes his work stand out. McLeod is a letterpress printer who
has an in-depth understanding of his craft and a sympathetic yet inventive eye when it comes

to collaborating with poets and artists.

Peter Vangioni
Curator, Christchurch Art Gallery



Case 1

1. Tara McLeod
Look Again 2012
(portfolio of 26 sheets of typographical designs)

2. Brian Gregory and
Richard McWhannell
In Winter Vineyards 1999

3. Hone Tuwhare
Haiku 2007

4. Alan Loney
A Little Book of Epigraphs 2008

5. El Lissitzky
The Elements of Letters 2011
(broadside)

6. Samuel Pepys
After This to a Booksellers 2011
(broadside)

7. Brian Gregory and
Tara McLeod
Between Us 2009

8. Alan Loney
Black & White Book 2006

Case 2

9. Selection of ephemera from The Pear Tree
Press, including type samples, broadsides
and business card, 1980s—2014.

Private collection, Christchurch

Case 3

10. Tara McLeod
Contemporary Letterpress 2010
(portfolio of 20 sheets of typographical designs)

Case 4

11. Tara McLeod
Specimens of Metal Type 2000

(including two loose sheets)

12. Tara McLeod
Pear Tree Press Design 2013

13. Tara McLeod
Letterpress Typography 2003

14. Tara McLeod
Specimens of Wood Type 2001

15. Tara McLeod
Vanishing Events 1996

16. Tara McLeod
Sounds Song 1996

Proceed and Be Bold: The Pear Tree Press coincides with the 2014 WORD Christchurch

Wrriters & Readers Festival (27-31 August).
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I've left my home and can’t go back.

1. Tara McLeod, broadside from Look Again 2012
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5. El Lissitzky 7he Elements of Letters 2011

The elements of letters are:
The horizontal, the perpendicular,
the diagonal, the curve.
These are the basic line-directions
on the plain surface. ..
El Lissitzky
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Samuel Pepys Diary

6. Samuel Pepys After This to a Bookseller’s 2011
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9. The Pear Tree Press Rectrangulum in se Perfectum et Criminis Expers Est 2010
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9. The Pear Tree Press type samples: Garamond 2009, Ratdolt 2000

T Laneay

9. 'The Pear Tree Press logo design, 1989
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10. Tara McLeod, broadside from Contemporary Letterpress 2010



/

Kuepling,
Rilke thought, is the proper posiure
To Goethe, colour was the
for the artist. %e must habe experienced the
voice of God speaking through
mystery of kneeling, must knofu that a man
- nature. Blackness was not
upon his kuees ‘is greater spiritually speaking,
merely the absence of light,
than a man standing npright’ otherfvize he
it was the background of the
risks forfeiting that dibine grace foithont
coOsSmos, a field of intense
tubicl a foork of art remains empty.
activity for beings of a vastly
: - @he artist fubo kneels before hiz foork
: ~ higher order than humanity.
- concentrates bis feelings in bis heart.

Y Y b/ (0) A AAAAA S

wrcw

rErerororrereIy

YereroroTroe

38

11. Tara McLeod Specimens of Metal Type 2000



IN THE DAMP
SPRING EVENING

BLACKBIRDS
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12. Tara McLeod Pear Tree Press Design 2013

Isaac Newton
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13. Tara McLeod Lezzerpress Typography 2003
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