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Foreword Beyond Vessel

The Robert McDougall Art Gallery is pleased to have a continuing
relationship with Japan and welcomes the opportunity to host an
exhibition of ceramics made by three of Japan's leading contemporary
ceramicists.

Beyond Vessel aprly describes the exhibirion’s objective: the vessel is the
common element of all the pieces, whether they are urilitarian or wuanr-
garde. Within the context of this exhibition it is hoped that the vessels will
be seen as sculptures in their own right and thar ceramic art and sculpture
are accepred as one.

Takahiro Kondo, Akira Yamada, and Takumi Sato are each ceramicists
with international reputations whose works encompass the traditional
vitues for which the Japanese ceramics are renowned: delicacy, perfect
execution, and above all else beaury.

The Gallery is indebted to the three artists for lending their work for
Byond Vessel as well as Minako Yamamura for initiating this important
cultural link between Japan and Christchurch.

John Coley

Director
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Beyond Vessel

Last autumn, a "Theory of the Vessel” exhibition and related
symposium were held in Kumamoto Prefecture. This was an attempt to
consider within the context of craft sculprural expressions, with their
inclination toward the world of fine are, as opposed to vessels as everyday
utensils. In ceramics as well as laquerware and other crafts, sculprural
works, which first appeared in the postwar period, are far-removed from
their roots and appear to exist in opposition to traditional vessel-oriented
work. What we are concerned with here is the question, “Whart is a vessel
to the artist?” In the field of ceramics, for arrists and audience alike, it is
necessary to rethink rthe meaning of the “vessel” which occupies a posirion
somewhere berween utilitarian object and sculptural expression.

The three artists introduced here each possess a clear and unique
approach to the “vessel” in their work.

Takahiro Kondo represents the third generation of a family of artists
working in the blue-and-white ware tradition. To Kondo, the jars and
vessels he decorates with cobalr represent the same kind of space thar a
canvas does ro a painter; in addition, he sees the mouth of a vessel as a
window to the sky, the entrance to another space. Expertly and effectively
exploiting the possibilities of cobalr decorarion, he merges these rwo
spaces in his own creative world.

To Akira Yamada, a "vessel” is a border. He says that jars and vessels
are spaces which naturally widen the intentions conrained in them. As
with archirecrurally structured areas of human life such as houses or nests,
“vessels“are not simply functional objects bur symbolic signals. Therefore,
jars and vessels for him are conceptual take-off points, and could be
created from materials other than clay.

Takumi Sato's approach to "vessels” is to carve them out of lumps of
clay. Rather than working with the plasticity of clay, his work ‘is
concerned with the fundamental volume of clay. While more work in clay
is an addirive process, Sato's work is subtractive, paring away clay wich
formation of the “vessel” as the goal.

When we consider the place of the "vessel” in contemporary craft, we
must examine one of the favorite subjects of European and American
artists, the teapot. Although these contemporary teapots retain essential
elements such as spours, lids, and handles, they are already far removed
from any notion of function, and are vehicles of expression for their
creators. The spread of sculprural ceramics has meant thar ceramic arrists

have had the opportunity to choose from a wide variety of shapes and
glazes. In making a rea?c;r, the artist intentionally introduces a set of
limitations on the piece. Even while based on daily routine, modern
teaports have separated themselves from everyday and historical conrexts.
They have risen as "objects” of which no function is required. In this way,
recognizing clay as formative medium, nonfunctional jars, vessels and
teapots have served as symbolic, three-demensional “still lives”. Teapots
are made by a variety of artists, including those who make sculprural
work.

In Japan in the postwar period, the new ceramic art of Kazuo Yagi and
others developed alongside, the craft movement which burgeoned around
1960. Artists of the rime, according to their own artistic theory, produced
both vessels and sculprural works as two parts of the same crearive process.
Since rhe 1980s, however, sculptural ceramics in Japan have grown
increasingly large in scale, and in recent years the creation of ceramic
sculprure is becoming ever more popular. Even while sharing clay as a
medium, ceramic sculprure and crafe-type vessels have separated into two
distinct branches. In this context, sculptors seem to be having trouble
finding ways ro approach the''vessel”. The “Theory of the Vessel” debate
has arisen at this time from the desire nor ro see vessels and sculpture go
their separate ways, bur to seek a broadened ceramic art with broadened
possibilities for creative expression.

How does the vessel become “The Vessel”, as in the sculptural teapots
or Berty Woodman's revolutionary strategic vessels, which, she breaks
down into parts and hangs on the wall? This question will surely be an
enduring theme of ceramic art, as well as an important catalyst in the

development of contemporary ceramics.

Hiroko Miura

Curator, Museum of Contempaorary Ceramic Arl
Shiga Prefectural Shigaraki Ceramic Cultural Park
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1990

1991
1992

1993

BORN IN KYOTO jhl’hN

GRADUATED FROM HOSEI UNIVERSITY
COMPLETION OF THE KYOTO PREFECTU-
RAL CERAMIC GENERAL ADVANCE TECH-
NICS SCHOOL

COMPLETION OF THE KYOTO MUNICIPAL
INSTITUTE OF INDUSTRIAL RESERCH

SOLO EXHIBITION (THE MUSEUM OF ART SAQ
PAUL BRAZIL)

CERAMISTA EXHIBITION (KYOTO CITY MUSELUM)
SOLO EXHIBITION (THE AZABU MUSEUM OF ARTS
AND CRAFTS TOKYO)

THE WALL EXHIBITION (KYOTO,TOKYO, MASHIKO)
20CENTURY JAPANESE BLUE AND WHITE
(THE FITZWILLAM MUSEUM ENGLAND)

SOLO EXHIBITION (OSAKA CONTEMPORARY ART
CENTER OS5AKA)

JOURNEY BAST (CENTRAL ART HOUSE MOSCOW)
THREE (GENERATIONS OF CERAMIC)

 EXHIBITION BY THE KONDO FAMILY

—FRODUCE BY ASAHI NEWS PAPER —
(TOKYO+OSAKA+KYOTOYAMAGUCHI*KOCHINAGOYA)

90-4 NOIRO-CHO HINO FUSHIMI-KU KYOTO JAPAN
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1959
1982
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1984
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1991

1992

1993

BORN IN KYOTO JAPAN

GRADUATED FROM DEPARTMENT OF BUSI-
NESS KYOTO-SANGYO UNIVERSITY
COMPLETION OF THE KYOTO PREFECTU-
RAL CERAMIC GENERAL ADVANCE TECH-
NICS SCHOOL

COMPLETION OF THE KYOTO MUNICIPAL
INTITUTE OF INDUSTRIAL RESEARCH
CERAMIC ANNEX SHIGARAKI 89 (SHIGA PRE-
FECTURAL GALLERY OF MODERN ART - SHIGARAKI
HALL OF TRADITIONAL INDUSTRIES)

TTIN, LEATHER, CERAMIC; EXHIBITION (CRA-
FT CENTER OF ITAMI CITY)

SOLO EXHIBITION (GALLERY MARONIE)

THE WALL EXHIBITION (KYOTO,TOKYO, MASHIKO)
SOLO EXHIBITION (GALLERY GENKAI)

SOLO EXHIBITION (21+YOHANNEX GALLERY)

148-104 MINAMIHIYOSHI-CHO IMAKUMANO
HIGASHIYAMA-KU KYOTO JAPAN
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1962
1983
1985

1987

1989

1990

1991

1992

BORN IN KYOTO JAPAN

GRADUATED FROM SAGA ART COLLEGE
CONPLETION OF THE KYOTO MUNICIPAL
INSTITUTE OF INDUSTRIAL RESERCH
BECAME INSTRUCTOR AT SAGA ART CO-
LLEGE NOW HOLDS

SOLO EXHIBITION (GALLERY MARONMIE KYQTO '88
'89 '90 '91 '92)

PARTICIPATION NCECA CONFERENCE

('8 KANSAS, '90 CINCINNATI, '91 ARIZOMA, 92 PHILA-
DELPHIA)}

SOLO EXHIBITION (DAMARU DPT KYOTO)
INVITATION INTERNATIONAL TRAVELLING
CERAMIC SHOW (KANSAS US.A)

SOLO EXHIBITION (GALLERY GENKAI TOKYO '92)
SOLO EXHIBITION (GALLERY M TOKYQ)

SOLO EXHIBITION (GALLERY BLANSCHE-QOSAKA)
JAPAN & KOREA YOUNG CERAMIC ARTIST
CROSSING EXHIBITION ('91 KYOTO, ‘92 SEOUL)
CERAMISTA EXHIBITION (KYQTO CITY MUSEUM)
SOLO EXHIBITION (KURODA TOEN+TOKYO)

30-606 NISHIDA-CHO, SAIIN, UKYO-KU, KYOTO, JAPAN
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THE ROBERT MEDOUGALL ART GALLERY
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City of Kyoto

Kyoto Shinbun
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