
PJJJM I: W 
N O V E M B E R - D E C E M B E R 1 9 9 0 
O n e h u n d r e d a n d t e n y e a r s 



••A 
C S A G A L L E R Y 
The Journal of the 
Canterbury Society 

of Arts 
66 Gloucester 

Street 
Christchurch 

Phone (03) 667 261, 
(03) 667 167 

Fax (03) 667 167 

Gallery Hours 
Monday - Saturday 

10am - 4.30pm 
Sunday 2pm -

4.30pm 

1 9 9 0 W I L L B E R E M E M B E R E D A S A N E V E N T F U L Y E A R . 

O U R F O C U S O F A T T E N T I O N H A S B E E N D I R E C T E D T O 

Q U E S T I O N I N G O U R C U L T U R E . I D E N T I T Y , H I S T O R Y , 

E C O N O M Y , P O L I T I C S A N D F U T U R E . T H E S E Q U E S T I O N S 

A N D A M U L T I P L I C I T Y O F V I E W P O I N T S W E R E T H E R E 

B E F O R E 1 9 9 0 A N D W I L L C O N T I N U E . T H A T ' S O B V I O U S , 

B U T T H E F O C U S E M P H A S I S E D B Y M A S S M E D I A , 

" M A G I C M I N U T E S " , " T H E I S S U E S " , F O R U M S , G A M E S 

A N D S O O N H E I G H T E N S O U R S E L F A W A R E N E S S . IT 

P R E S E N T S A N O P P O R T U N I T Y T O R E F L E C T , W A N T E D O R 

N O T ( A B I T L I K E T H E M O R N I N G A F T E R T H E 4 0 T H 

B I R T H D A Y P A R T Y ) O N W H O W c A R E , A N D W H Y . 

F O R T H I S I S S U E O F P R E V I E W W E H A V E B E E N D E L V I N G 

I N T O O U R S C R A P B O O K S T O P R E S E N T A B I R T H D A Y 

I S S U E , T H E C S A I S 1 1 0 Y E A R S O L D . W E H A V E N ' T 

A T T E M P T E D T O W R I T E A H I S T O R Y O R A N A L Y S I S , I T S A 

C O M P I L A T I O N O F I M P R E S S I O N S . IF Y O U W A N T A N 

H I S T O R I C A L A C C O U N T O F 1 0 0 Y E A R S O F T H E C S A 

L O O K T O O U R H I S T O R Y A V A I L A B L E F R O M T H E G A L -

DIRECTOR'S 

Cover: Gallery Staff 
Photo Peter Bannan 

C.S.A Preview is registered 
at New Zealand 

Post Office Headquarters 
Wellington as a magazine. 

REPORT 

T H E T E N D E N C Y H A S B E E N T O L O O K A T C O N 

T R O V E R S I E S , P E R S O N A L I T I E S , A R T , P O L I T I C S A N D 

C O M E D Y I N M O R E R E C E N T Y E A R S . W E S O U G H T A N E C 

D O T E S A N D R E M I N I S C E N C E S A N D U N E A R T H E D P E R E N 

N I A L I S S U E S S U C H A S A N E W A R T G A L L E R Y F O R 

C H R I S T C H U R C H . W H I L E O N T H A T O N E C H R I S T 

C H U R C H M U S T P R O C E E D W I T H A N E W A R T G A L L E R Y A S 

S O O N A S I S P O S S I B L E . 

C H R I S T C H U R C H H A S 

G O T B E H I N D M A J O R 

C A P I T A L P R O J E C T S 

B E F O R E S U C H A S Q E I I 

S T A D I U M A N D T H E 

T O W N H A L L T H A T 

H A V E G I V E N I D E N T I T Y T O T H E C I T Y . S O T O O , C A N A N E W 

A R T G A L L E R Y T H A T W I L L E M P H A S I S E E A S E O F A C C E S S 

T O T H E V I S U A L A R T S W I T H O U T C O M P R O M I S I N G P R O 

F E S S I O N A L A N D M U S E O L O G I C A L S T A N D A R D S . W I T H 

E N T R E P R E N E U R I A L S P I R I T A N D V I S I O N C H R I S T 

C H U R C H C A N H A V E A G A L L E R Y T H A T W I L L S T I M U L A T E 

E C O N O M I C G R O W T H B Y A T T R A C T I N G B U S I N E S S A N D 

S K I L L E D P E O P L E ( A N D R E T A I N I N G T H E M ) T O A C I T Y 

W I T H A B E L I E F I N I T S F U T U R E A N D A C O G E N T E X P R E S S 

I O N O F I T S C U L T U R E . E N J O Y T H I S I S S U E O F P R E V I E W 

H O P E F U L L Y A S M U C H A S W E D I D P U T T I N G IT 

T O G E T H E R , A L S O R E F L E C T I N G O N W H A T I S S U E 3 0 0 

M A Y C O N T A I N . H O P E F U L L Y S O M E T H I N G M A Y R E M A I N 

C O N S T A N T A N D R E M I N D S M E O F W H A T A R T C R I T I C 

H A R O L D R O S E N B E R G W H O W R O T E F O R T H E ' N E W 

Y O R K E R ' H A D S A I D T O C A L V I N T O M K I N S W H O T O O K 

O V E R R O S E N B E R G ' S C O L U M N T W O Y E A R S A F T E R H I S 

S U D D E N D E A T H I N 1 9 7 8 : 

" R E M E M B E R , T H E A R T W O R L D I S A C O M E D Y " . 



ANDREW DRUMMOND 
Views of an artwork using performance 
and a performance in a court room. 

LOOKING 
BACK 
TO THE 

In 1977 w h e n 
I w a s a s k e d 

t o m a k e a 
w o r k f o r the 

' P l a t f o r m s ' e x h i b i t i o n 
o r g a n i s e d by M a r t i n 

M e n d e l s b e r g a n d John 
Cous ins f o r the Chr i s t church 

Ar ts Fest iva l s h o w at 
the CSA. I r e m e m b e r 

s e e i n g i m m e d i a t e 
poss ib i l i t i es w i t h the 

X c ross p l a t f o r m . I set 
a b o u t p r e p a r i n g a 

w o r k us ing this 

CRUCIFIXION 
p l a t f o r m a n d i n t e g r a t i n g s o m e o f the re levan t 

issues in my p r a c t i c e , n a m e l y the use o f sk in , 
in this case r u b b e r la tex , a n d ideas re la t i ng 

to the sp i r i t ua l i t y o f the c ruc i f i x i on . 
I m a d e s o m e dec is ions w h i c h w e r e to 

b e c o m e con ten t i ous 
in a n o t h e r con tex t 

bu t g e n e r a l l y the 
w o r k w a s g o i n g to 
cons is t o f m e us ing 

my b o d y to c a s t a 
sk i n o f r u b b e r la tex 
w h i l e l a s h e d n a k e d 

t o the c ross a n d to b e 
l i n k e d to a n E C G 

m o n i t o r w h i c h w o u l d 
r e l ay my phys i ca l 

c o n d i t i o n to the 
a u d i e n c e . I w a s 

h o p i n g tha t by us ing 
the anx ie t y c a u s e d by 

my phys i ca l 
c o n d i t i o n a n d i deas 

o f m e d i t a t i o n a n d 
b i o - f e e d b a c k tha t I 

c o u l d use the p rocess 
o f c r e a t i n g a sk in to 

b e d r a m a t i s e d o n the 
v i d e o E C G i m a g e . 
Th is a l s o p r o v i d e d 

the l i fe l i n k t o t h e 
s e c o n d p a r t o f the w o r k wh i ch w a s t o b e the 

r e s i d u e , the a r t e fac t — a latex s k i n . 
A f t e r cas t i ng the sk in a n d s h e d d i n g it I 

p l a n n e d to l e a v e it o n the cross w i t h an 
e l e c t r o n i c b e e p e r , g i v i n g a 78 per minu te beat , 

s u g g e s t i n g tha t l i fe w a s st i l l o n g o i n g . I a l so 
p l a n n e d to l e a v e p h o t o d o c u m e n t a t i o n o f the 

p r o c e s s w h i c h w o u l d g i ve a v isua l na r ra t i ve to 
the p e r f o r m a n c e . These pho tos w o u l d later be 
c o n f i s c a t e d by the p o l i c e , des t roy i ng the 
c o m p l e t e n e s s o f the w o r k . 

C e n t r a l t o a l l this w a s to be my nakedness . 
First ly I s a w tha t by b e i n g s t re tched n a k e d a n d 
s p l a y e d I w o u l d b e in a v u l n e r a b l e a n d 
s u p p l i c a n t p o s i t i o n . This w a s m i s r e a d by the 
c o m p l a i n a n t s as l e w d a n d an t i -Ch r i s t i an . The 
n a k e d n e s s w o u l d , I t h o u g h b r i n g in to the o p e n 
m i s c o n c e p t i o n s a s s o c i a t e d w i t h the c ruc i f i x i on 
a n d p r a c t i c a l l y a l l o w me to c a s t t h e s k i n . Later 
in c o u r t the a r t h i s to r i ca l fac ts re la t i ng to 
n a k e d n e s s a n d the c r u c i f i x i o n w e r e to p lay an 
i m p o r t a n t r o l e in my d e f e n c e . 

The p e r f o r m a n c e t o o k p l a c e in a b a c k 
r o o m ups ta i rs a t the CSA on a Sunday 
a f t e r n o o n a n d w a s a t t e n d e d by a r o u n d 50 
p e o p l e . D u r i n g the p e r f o r m a n c e I seem to 
r e m e m b e r it b e i n g a ra the r hushed a n d 
a t ten t i ve c r o w d s o m e w h a t , I s u p p o s e , i nvo lved 
in this q u i e t s l o w d r a m a . N i c h o l a s Stil l ac ted as 
my ass is tan t , a p p l y i n g the r u b b e r latex to my 
t o r s o . D r . C a r o l M i l e s a c t e d as the t e c h n i c a l 
ass is tan t , m o n i t o r i n g the E C G . P a u l Jones d o c u 
m e n t e d p r o c e e d i n g s us ing a p o l a r o i d c a m e r a . 

T h e p e r f o r m a n c e 
l as ted a b o u t a n h o u r 
a n d at the e n d I 
r i p p e d the sk in f r o m 
my b o d y , u n h o o k e d 
the E C G a n d lef t the 
r o o m t o p r e p a r e f o r 
my t r i p h o m e to 
W e l l i n g t o n . S o m e 
d a y s l a t e r w h e n I w a s 
p r e p a r i n g t o d e p a r t 
f o r a s h o w in 
A u s t r a l i a I w a s 
n o t i f i e d t ha t the 
p o l i c e h a d se i zed the 
p o l a r o i d s f r o m s h o w 
a t t h e C S A a n d h a d 
l a i d c h a r g e s a g a i n s t 
t h e g a l l e r y f o r 
d i s p l a y i n g o f f e n s i v e 
m a t e r i a l . A l s o , a n d 
m o r e i m m e d i a t e f o r 
me w a s tha t the p o l i c e 
w e r e a b o u t to lay 
c h a r g e s a g a i n s t me 
f o r a c t i n g o f fens ive ly 

in a p u b l i c p l a c e . 

I i m m e d i a t e l y left the coun t ry so as to fu l f i l 
my o b l i g a t i o n s in A u s t r a l i a a n d to g i ve mysel f 
t i m e t o t h i n k t h i s t h r o u g h . Sure ly in 1978 th is 
c o u l d n ' t h a p p e n ? W e l l it c o u l d a n d sti l l is 
h a p p e n i n g to ar t is ts w h o d a r e to c h a l l e n g e the 
status q u o . 

E N L I G H T E N M E N T I S I L L U S I V E 



The s e c o n d c r u c i f i x i o n w a s to be p l a y e d out in 
the D is t r i c t C o u r t in W e l l i n g t o n some months 
la ter . The QE I I A r t s C o u n c i l h a d p r o v i d e d me 
w i t h c o u n s e l a n d w e r e p a y i n g the b i l ls of w h a t 
w a s a test case f o r a v i sua l ar t is t in N e w 
Z e a l a n d . T h e c h a r g e s a g a i n s t t h e CSA w e r e to 
b e d e l a y e d p e n d i n g the o u t c o m e o f my t r i a l . 
The p ressu re w a s o n in m o r e w a y s than one . 
S o m e h o w I h a d to ge t the c o m p l a i n a n t s to see 
t h a t t h e y h a d m i s r e a d the s i tua t ion a n d then 
o v e r - r e a c t e d . They w e r e y o u n g , b o r n a g a i n 
Ch r i s t i ans a n d c o u l d o n l y s e e t h e nakedness 
a n d t o t a l l y i g n o r e d the no t i on o f t h e c r u c i f i x i o n 
a n d its m e a n i n g to t h e m ! 

Then I h a d to c o n v i n c e the mag i s t r a te that I 
w a s se r i ous in my e n d e a v o u r a n d not in the 
s l igh tes t b i t in a w e o f his p o w e r . The d r a m a 
u n f o l d e d s l o w l y a n d my a t t i tude o f con temp t 
t o w a r d s the d u a l i t y o f s t a n d a r d s d i d not 
e n d e a r m e to e i the r the m a g i s t r a t e o r my 
c o u n s e l . T h e m o u l d h a d been cast a n d there 
w a s to b e no c h a n g e . V a r i o u s p e o p l e f r o m 
b o t h s ides t o o k the s tand to e x p l a i n my ac t ions . 
A m e m o r a b l e w i tness w a s Janet G e d d e s , a 
c u r a t o r i a l r e s e a r c h e r f r o m the N a t i o n a l A r t 
G a l l e r y . She h a d p r e p a r e d a shor t essay on the 
h is to ry o f t h e c r u c i f i x i o n a n d nakedness wh i ch 

J* 
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9gf> 
she d u l y r e a d to the 
cour t . S o m e h o w her 
p o s i t i o n , m a n n e r a n d 
a t t i t ude c h a n g e d a 
ra the r sour cou rse o f \ 
events a n d in jec ted into ' 
the p r o c e e d i n g s a s e m b -
l a n c e o f q u i e t a c a d e m i a . 

The m a g i s t r a t e h o w e v e r , w a s not to be 
w i t h o u t his d a y a n d a d j o u r n e d the case w i t h a 
r e s e r v e d d e c i s i o n . Two w e e k s la ter his 
d e c i s i o n w a s g i v e n in f o u r t e e n p a g e s of 
s u m m a t i o n in w h i c h he p r o v i d e d an ins ight into 
the n a t u r e o f the j u d i c i a r y . He f o u n d the w o r k 
to b e , in his o p i n i o n , c r u d e , i m m o r a l , o f fens ive 
a n d in b a d tas te ; a n d d i sm issed the case 
a g a i n s t m e , r e f l ec t i ng the d o u b l e s tanda rds 
p r a c t i s e d t h r o u g h o u t soc ie ty . 

I L L U S I V E I S E N L I G H T E N M E N T 

ANDREW DRUMMOND 
SEPTEMBER 1990 



1961 
BARBARA AND 
ANDRE BROOKE 
As lively and enthusiastic supporters of the visual 
arts in Canterbury, Barbara and Andre Brooke 
ran the first Christchurch dealer gallery in Cashel 
Street in 1959. Their intention was to promote the 
more or ig ina l artists of the day and introduce new 
young talents, but unfortunately 'Gal lery 9 1 ' 
lasted only eleven months. 

This venture was fo l lowed by Andre's brief 
term as secretary of the Canterbury Society of Arts 
which Barbara took over in 1 961. During her four 
year term in this position prolonged discussions 
were undertaken to design and build a new 
gal lery in Gloucester Street. 

With a strong interest in local body affairs 
Barbara went on to become a member of the 
Christchurch Transport Board and whilst at the 
Caxton Press in the late 1960s became co-editor 
of 'Ascent', a journal 

For five yea rs^ f l 
untimely death in 
established with 
Judith Gi f ford 
the Brooke/ 
G i f fo rd Gal lery 
continuing her 
drive to bui ld 
br idges between 
artists and the 
public. 

the arts, 
before her 
.1980 she 

RUSTY LAIDLAW 
Rusty Laid law was appointed secretary/manager 
in 1966 when Barbara Brooke left and his unique 
presence in the gal lery is well remembered by 
those who knew him. He traced his initial 
response to the land through the sculptural forms 
of rocks and the colour of Central O tago where 
he grew up, al though his involvement in art was to 
come. Starting out as a medical student in Otago 
before jo ining the Medica l Corps and serving in 
the Ga l l ipo l i campaign. Rusty returned to New 

Zealand to take up farming 
instead of medicine owning 
property near Lake Te Anau 
and later near Kaikoura. In the x 

Second Wor ld War he served 
the 6th Independent Mounted Rifle 
Squadron and then in Tonga. C.S.A. 

As an amateur painter Rusty met Yvonne Rust 
who conducted classes for adult education and 
also attended the School of Fine Arts part time 
where he was tutored by Rudi Gopas, Jack Knight 
and W A Sutton. 

Rusty spoke positively of the minimal CSA 
staff and has affect ion and grati tude for the then 
Treasurer, Ma lco lm Ott. Leaving the CSA on his 
eightieth bir thday Rusty made the fo l lowing 
statment in the gal lery newsletter which still holds 
for today. 
'I feel the CSA is pursuing its right and proper 
pol icy in encouraging debutant(e)s to have ex
hibit ions and in showing also the work of 
established artists and in providing a platform for 
young musicians'. 

ANNELLA 
MACDOUGALL 
Annel la MacDouga l l returned from a brief period 
of Art History study at the British Institute in 
Florence to take up the position of Director of the 
Canterbury Society of Arts for what 
was to be a very brief per iod in the 
mid 1970s. With valuable gal lery 
experience gained in Melbourne 
and at the Serpentine Gal lery 
where she assisted in o rgan 
ising an international video 
exhibit ion, Annel la brought an 
image of youthful vitality to the 
gal lery and a desire to exhibit 
more craft. Some may remem
ber the successful craft shop she 
opened in Christchurch after 
leaving the CSA Gal lery in 1976 
Annel la now lives in Melbourne. 



1928 Selection Committee (or Annual 
C.S.A. Exhibitions. 

NOLA BARRON 
Nolo Barron was wel l known in Christchurch art 
circles, both as a member of the Group and the 
Canterbury Society of Arts Council when she 
succeeded Annel la MacDouga l l as gallery direc
tor in 1976. 

For ten years Nola 's quiet assurance guided 
exhibi t ing artists through countless exhibitions in 
a p rogramme that often exceeded 90 individual 
shows a year astounding not only overseas 
visitors but professional gal lery people from 
other parts of New Zealand. The unique 
approach of combin ing up to six independent 
exhibi t ion openings became the hallmark of these 
years and still continues today. With a small group 
o f commit ted staff the range of artworks exhibited 
was extended with Nola 's strong interest in 
promot ing g o o d craft. No la herself is well known 

q» for her small bronze 
sculptures and as a 

% potter. From 1987-
1989 she was the 

Canterbury Repre
sentative on the 

Council of the 
New Zealand 

Society of Potters. 

1986 
CHRIS TAYLOR 
Chris Taylor became director in 1986 after 
teaching art and art history at Shirley Boy's High 
School for three years. An honours graduate in 
photography f rom the School of Fine Arts at the 
University of Canterbury, Chris travelled and 
wo rked in Europe before returning to Christ
church where he has exhibited both photographs 
and paint ings. 

Under his administrat ion a number of impor
tant changes have taken place at the CSA Gallery. 
A long with a lively exhibit ions programme has 
come the first major interior refit since the building 
was completed in 1968. Movab le storage racks, 
repaint ing, off ice extensions, new f loor ing and 
rel ining of the lower galleries were completed in 
1988. Administrat ion has also been brought up to 
date with a computer, fax, and a business 
telephone system. Diff icult economic conditions 
over the last three years meant tighter f inancial 
management which has been successful. Howev
er there has also been an increase in staff 
numbers, refurbishment of the collection and an 
update of the CSA PREVIEW magazine under 
Chris Taylor's directorship. This has been 
achieved whilst also increasing standards of 
exhibi t ion presentat ion, creating a stronger air of 
professional ism, reflected in the CSA's repre
sentation on the Art Gal lery Director's Council at 
executive level. 

a , , r ° o m c J 9 J o P^monenf 



W E W R O T E T O M E M B E R S O F T H E L O C A L A R T 

C O M M U N I T Y W H O H A V E B E E N I N V O L V E D W I T H 

T H E C S A G A L L E R Y F O R T H E I R 

THOUGHTS 
O N T H E G A L L E R Y . T H E F O L L O W I N G Q U E S T I O N S 

W E R E ASKEORIF 

W H A T K I N D O F P O S I T I O N D O Y O U T H I N K T H E 

C S A G A L L E R Y H O L D S I N T H E L O C A L A R T 

C O M M U N I T Y ? 

W H A T I N Y O U R O P I N I O N H A S B E E N T H E M O S T 

U N U S U A L O R P R O V O C A T I V E E X H I B I T I O N H E L D 

AT T H E C S A GALLERY-? 

D O Y O U H A V E S O M E P A R T I C U L A R L Y M E M O R 

A B L E E X P E R I E N C E O R R E M E M B E R A N I N T E R E S T 

I N G I N C I D E N T C O N C E R N I N G T H E CSA T H A T Y O U 

C O U L D R E L A T E ? 

RIA BANCROFT Artist 
Ria sees the position of the CSA as " O n e of steady 
growth and influence in the cultural life of Christ
church and Canterbury, as visualised by the 
far-seeing founders of the Canterbury Society of 
Arts over 100 years ago, and continuing the goals 
of annual exhibitions, growing in strength and 
quality, until over a thousand people exhibit their 
art each year. Today anyone may become a 
member at a modest cost, and share the wonderful 
advantages the gallery offers. In all the CSA 
Gal lery has developed a valuable position in the 
life of the local art scene". 

The most challenging exhibition — " I have 
seen it as much more than a one exhibit ion, but 

' \ * 

rather a clash of exciting and controversial ideas 
presented in visual display from the pol i t ical , 
religious, feminist, man, woman, child viewpoint. 
Provocative to many at times — but a thinking and 
debating point most needful in our everyday wor ld ! 
And who better than the artist — with love and 
humour to present it". 

A memorable experience of the CSA — "The 
year 1962 was a milestone for me. After years in 
England, Canada and Italy I was invited to join my 
family in New Zealand. I came to Christchurch and 
set up a humble studio in an 'outhouse' on the 
Cashmere Hills where I created a few more works 
to present as an invited guest with the Group Show 
in the old Durham Street Gal lery of the CSA. 
Barbara Brooke was the director and was most 
welcoming and enthusiastic, also Doris Lusk, Ida 
Lough, Ol iv ia Spencer Bower, Russell Clark and 
others. One of the works I presented was the 
bronze group 'Eclipse' cast in Italy from a wax 
model I made in my attic studio in Florence. 
Barbara Brooke bought it for the CSA permanent 
collection and it can still be viewed at the CSA 
Gallery in Gloucester Street. I became a sculptor 
member of the Group and the CSA. Several of those 
dear artist friends are no longer with us, and part of 
my heart went with them. They were gifted and 
unforgettable, leaving us with beautiful works and 
memories that wil l live on in the very fabric of the 
dear old CSA Gal lery" . 

NOLA 
Director CSA 1977-1986 
" I don't think Christchurch people quite realise the 
value of the CSA to the city. Overseas visitors are 
staggered that such a facility exists without public 
funding and gives artists such superb opportunities 
to exhibit." 

Most provocative exhibition — "John Panting 
sculpture in whole gallery 1977, Andrew Drum-
mond's performance in the print room, photo
graphs seized, Anna Heinz installation in mezza
nine in the early 80s, a fine feminine statement but 
very badly perceived by the public, Stephen 
Gleeson in his second year at art school, 'Riverbed 
Series' by Sydney Nolan '68, 'Ten Big Paintings' 
(included 'I AM' ) , Fine Crafts Show ' 7 7 / 7 8 , The 
Group Shows especially in the Durham Street 
Gallery, Alan Caiger-Smith, English Potter, com
plete sell-out 1977-78, 'Decorative and Lively Arts 
Exhibition 1966' suggested by Peter Beaven, col 
lected and organised by him and the Council in 
their opinion of good design — from bottled fruit to 
Danish furniture". A memorable experience — 
"Jan 1977, My first day as Director — walk ing into 
the office and not knowing what was in my drawer 
or fi le. 

I recall being in my small 2x3m office with Rudi 
Gopas trying to explain his formula for f inding the 
volume of a truncated cone to myself and the 
president, Derek Hargreaves, eventually throwing 
his arms in the air and shouting 'I am surrounded by 
imbeciles!'. About 1978 — after heavy rain the 
upper North galleries and part of the Mai r were 
f looded and all staff had to set to with buckets and 
mops to soak up water lying about 12mm deep over 
the a rea . " 

Ria Bancroft, 'Eclipse', Bronze, 1961, 
Purchased from Group Show 1964, 
150gns, CSA Collection. 



A selection 
of Group Show 

Catalogue Covers. 

D O N BEAVEN 
Chairman, Canterbury Area Health 
Board, Arts Advocate 
" I would like to feel that the local art community see 
the CSA as supportive of both artists, art lovers and 
buyers." 

Don found the most challenging shows held at 
the CSA to be the 'Women Artists' exhibition 2 or 3 
years ago. the 'United Modern Masters' exhibition 
and "perhaps the best a Doris Lusk retrospective of 
3 years a g o " . 

A particularly memorable experience of the 
CSA for Don Beaven was when he proposed to his 
wife after having been to a "very stimulating 
exhibition at the CSA". 

W>! " ' . - J » . ? . < 

Drawing by 
-eo Bensemann, 
used for Group 

Show Cover 
1955. 

Provincial Council 
Buildings 

PETER BEAVEN 
Architect 
Peter Beaven finds the position of the CSA Gal lery 
in the local art community to be "Regional , 
indigenous, obvious opportunity for local people to 
find themselves at their own time and on their own 
terms. It is a testing ground of any talent and 
uniqueness". 

A memorable experience of the CSA — The 
struggle which I and John Oakley led about the new 
gallery design and site, we always believed and 
still do that the old Provincial Buildings should be 
the CSA Gallery with suitable alterations. We went 
to Well ington, had open days in the old bui lding 
and Tom Field made a splendid model which 
received much acclaim. Stewart Mai r was too 
strong and finally the existing building appeared. If 
it had been an open vote, and if the usual 
bureaucratic delays had been less normal we might 
now have a superb romantic gallery over looking 
the river — art right in the city instead of a narrow 
p lo t . . . and it helped to save the old wooden 
buildings and even now there is no real use for the 
building. Provincial society never operates to the 
finest hour" 

g r o u p 
s h o w 

DAVID 
BROKENSHIRE Potter 
" I think the gallery holds an ambivalent position 
between the dealer galleries on the one hand and 
public art gallery on the other. By artists I often hear 
it derided — not often praised. Yet by the public at 
large I feel it is accepted as a worthy institution 
providing interesting exhibitions. As a 'society' I 
feel that the increasing professionalism of the 
gallery is creating a cold atmosphere at odds with 
the 'club' feeling of early days in the Durham Street 
gal ler ies". 

Most unusual exhibition — "The exposition of 
printing when the complete building was taken over 
by paper, whirring machines and excited chi ldren. 
The children arrived by the busload and departed 
clutching armloads of paper. 

I recall with nostalgia the excitement of open
ing nights of the "Group Show" — All those years 
of provocative art — the pressing throngs and the 
beautiful people often dressed as outrageously as 
the works in the gal lery". 

MICHAEL EATON 
Artist 
"The gal lery, I feel is held in high regard by the 
Christchurch publ ic if not some artists even though 
the dealer gal ler ies here gained a prominent 
posit ion over the last ten years. Whi le it is difficult 
to maintain high standards at times because of its 
society status jt continues to present a wide and 
comprehensive range of exhibitions by both 
young, o l d , experimental and experienced artists. 
Some local artists are concerned that more local 
work is not promoted by the selling gal lery" . 

Michael found the most unusual or provoca
tive exhibit ions held at the CSA to be: "This may 
date me . . . 20 /20 Vision exhibitions of the 1960s 
in the o ld gal lery (the brain child of John Coley) 
where the young local artists presented new art 
forms to the Christchurch public creating at that 
t ime a lot of correspondence in the local press". A 
memorab le experience of the CSA — "Dur ing one 
of the last black tie Presidents Exhibitions in the 
late 1970s a half dozen skin 
heads and punks, two with 
swastikas tat tooed on 
theirarms, tried to gain 
entry to the gal lery on 
opening night without 
invitations. When some 
of the Council members 
tr ied to stop them they 
were greeted with the 
words — 'Fascist Pigs' . " 

Michael Eaton 



JOANNA VAN 
ANKEREN # 
'Joannas' Craft Shop, Christchurch 
" In the 1970s when Rusty Laidlaw was Secretary of 
the CSA there was a unique atmosphere of 
informal i ty. Rusty had a charisma which drew 
interesting people f rom far and near. The office 
table was frequently converted for lunches and 
informative conversation. 

The CSA has moved of course with economic 
times into a mult i functional operation reaching 
further into the community with selling gallery, hire 
services, educat ional facil it ies and the performing 
arts. The gal lery is ideally located and wil l be an 
asset to the proposed Worcester Street Boulevard. 
The CSA and the community have much to look 
f o rwa rd to. 

For me, one of the most unusal and memorable 
exhibit ions at the CSA was 'Canterbury Confronta
t ions' held in conjunction with the 1974 Common
wealth Games. Leading Canterbury artists were 
pai red off to do portraits of each other, with 
surprising results. The exhibit ion gave to the public 
an interesting insight into the perception of the 
artist's versatil ity. One of the most striking portraits 
was a study of John Coley by Leo Bensemem. 

My fami ly was involved with the CSA in the 
early 1920s. My grandfather, E C Huie was 
president 1923-4 and my grandmother Dagmar 
Huie was a painter and close fr iend of Elizabeth 
Wa l lwo rk — they painted together. At this time E C 
Huie was editor of the 'Sun' and wrote polit ical 
articles under the pen name of Peter Simple. His 
wi fe Dagmar was reviewing CSA exhibitions for the 
same publ icat ion so discreetly signed herself PSW 
(Peter Simple's Wife) . My grandparents suffered a 
t ragedy one night whi le attending a fancy dress 
party at the CSA with their chi ldren. They were 
cal led away with the news that their home on 
Cashmere was on f ire and sadly nothing was 
saved. The devastated family were left in the 
proverb ia l clothes they stood up in. My mother 
deeply mourned the loss of her s i lkworms". 

Joanna Van Ankeren 

ALAN PEARSON 
Artist 
Alan considers the CSA to be "The citizens' 
ga l le ry" . He found 'Art on Video 1990' to be the 
most provocat ive exhibit ion held at the gallery. 

A memorable experience of the CSA for Alan 
was "Being in an exhibit ion in the last Group 
show, 1977 but listed in the catalogue as 'not a 
G roup member' . This was pointed out to me by 
Tony Fomison dur ing a conversation we had 
together in 1985 on the topic of Xenophobia in 
A r c a d i a " . 

DAVID B 
SHEPPARD 
Architect and current President of CSA 
"The Canterbury Society of Arts is recognised by 
the local art community as a key promoter and 
supporter of the arts in Canterbury. It remains an 
organisat ion unique in the region whose underlying 
objective is to foster the involvement in and 
enjoyment of the arts and in part icular to encour
age young artists by provid ing gallery space for 
display of their works to the art community and the 
broader publ ic. The Society imposes few restric
tions on the types of works which may be shown. 
Though today it may not benefit f inancially or in 
membership numbers f rom its reputat ion, it is a 
strong and important body in Canterbury and I 
bel ieve it wi l l remain so in the future. 

The gal lery has hosted an immense number of 
exhibit ions over the years and the content has been 
extremely var ied. I f ind it diff icult to identify the 
most unusal or provocat ive exhibit ion held and am 
content to_ look back in my mind over the pleasing 
diversity of the shows and some of the fine works 
exhibi ted. I have enjoyed those exhibitions which 
have exploi ted to the full the quality of the gallery 
spaces and those which have shown large works 
where the viewer and other viewers become 
part icipants in the display 

In my thirteen or so years 
of involvement with the CSA 
Council my memorable 
experiences have included 
meeting and work ing 
closely with numerous 
personalit ies in the local art 
community. I cite Doris Lusk 
and Ol iv ia Spencer Bower, 
my two predecessors and the 
many characters who have 
worked with or 
exhibited 
through the 
gal lery" . 

A . 

D a v i d S h o p p a r d l 
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TONY GEDDES: 
Designer, Court Theatre 
The posit ion of the CSA — " I really don't know. 
When I worked there the thing that struck me was 
what a good place it was to meet peop le" . 

Most chal lenging exhibit ion — " In the period 
I was work ing at the CSA perhaps 'Ten Big 
Paintings', the fact that the Colin McCahon 
paint ing went on to become the famous gift to 
Austral ia years later and signaled his elevation as 
the New Zealand wonder painter I f ind fascinat
ing. What happened to the other nine big 
paint ings I wonder? Tony Fomison's exhibitions, 
Bruce Edgar's exhibit ion of Kinetic Sculpture, Billy 
Apple 's emptying of the Print Ga l le ry . 

Memorab le experience — "Most of my 
memories are involved with Rusty Laidlaw — 
farmer, soldier, painter, gardener and one of the 
most del ightful people I have met. Whether 
ta lk ing people into buying art or carrying huge 
piles of concrete blocks at age 80 he was a person 
of the greatest energy and charm" . 

From "When Art Hits the Headlines" by Jim and Mary Barr 

Greer Twiss , 'Exhausted Athlete', 
Bronze, Purchased from Group 

Show 1964, 35gns, CSA 
Collection. 

The CSA Gallery. 

D O N PEEBLES 
Artist 
"The CSA performs a most important role 
within the community. It provides good space for 
the more ambit ious sculptural exhibitions and 
also the wal l space for large paintings. It acts as 
an encouragement for people to develop the 
habit of responding to art and gives many the 
opportuni ty to show work which might not be 
always acceptable in the dealer gal lery space". 

The most chal lenging exhibit ion — "The 
Andrew Drummond performance during the 'Plat
forms' exhibi t ion in March 1978. 

J O H N SIMPSON 
Retired Professor and Head of School of 
Fine Arts, University of Canterbury 
"The posit ion of the CSA and its gallery has 
al tered over the years. For the greater period it in 
itself prov ided al l the functions, duties and 
services now handled by a city gallery 
(McDougal l ) and various dealer galleries. It has 
and continues to prov ide a platform for makers of 
things ranging f rom talented and thus relatively 
inexperienced youth right through to uncrabbed 
age. This work has been much helped by the 
generous condit ions it offers exhibitors keeping 
costs very low and close to a minimum. For a city 
the size of Christchurch the CSA offers a range of 
support and service to makers and to the public 



which wou ld be the envy of similar sized com
munities in North Amer ica, the UK and many of 
the countries in Europe". 

Most chal lenging exhibit ion — "The DANZ 
exhibit ion of industrially produced consumer 
goods, designed and made in New Zealand, 
treated as works of art — probably a first in New 
Zealand, The Exhibition of Contemporary Italian 
Sculpture, superbly mounted in a completely 
t ransformed Durham Street gallery by Mr T J 
Taylor, The 20/20 exhibit ion with all its attendant 
frol ics and 'circus acts', the first Hay's Prize 
Exhibition of Painting, Performance works by 
University of Canterbury Dip FA examination 
candidates, some involving ritualistic sequences 
using b l o o d " . 

A memorable experience — " A book would 
be needed to di late upon W S Baverstock's ploys 
with the President and Council of the CSA ca. 
1950-1964. Then there was the evening dress 
af fa i r of the off ic ial opening of an important 
exhibit ion of Canterbury painting where the 
pr inciple speaker was to be Colin Lovell Smith. 
When Col in rose to address a hushed expectant 
throng agli t ter with jewels, Colin said 'paintings 
are to be looked at — not talked about ' and sat 
down ! A model of brevity. Al l off icial speakers 
please take note. 

Then of course there were the cases of 
exhibitors removing one or more works (usually 
after reading something in the Press) without 
tel l ing anybody what they were doing or had 
a l ready done with the inevitable sequence of 
reports of works being stolen to the police and 
local newspapers and inevitable Gi lbert ian antics 
with the WBS appear ing uncomfortably like a 
character f rom a Lewis Carrol book" . 

"A Clerical Error 1929" Drawing by W. Baverstoclc 

T O M TAYLOR: 
Senior Lecturer, School of Fine Arts, 
University of Canterbury 
The posit ion held by the CSA Gal lery in the local art 
community — "It gives the impression that there 
exists no distinction between amateur and profes
sional practice in the arts — somewhat ambiguous. 
If its prestigious space was associated with more 
crit ical assessment of what is to be displayed, 
distinction in two categories would be effective". 

Most chal lenging exhibit ion — " N o one ex
hibit ion but John Cousins' performance, 'Plat
forms' , Leon Narbey's light sculpture to name but a 
few. 

Memorab le person — Rusty Laidlaw. Memor
able occasion — "The auction of my 'Palladium 
Submission' with a drunken auctioneer and, the 
hoist fa i l ing with Laidlaw swinging in the large 
trolley — he was quite b rave ! " 
"Platforms" Poster 

PIATFOR 
l l i l l n ni '.i U I M M I | K HI wliK h.i »i imkrs.i M . I I K I . 

An exhibition erf IS Ommtkuwi Miuctufa by Nw» Zaaland artists. 

CSA Gallery. March 5-18 78 

These responses are those re
ceived from 40 requests for 
thoughts sent to members of the 
local art community. Thanks to 
those who responded to our 
questionaire. 
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m e m o r i e s 

in 

T h e C S A S y m b o l s 
T h e f o l l o w i n g a r t i c l e a p p e a r e d 

" C S A N e w s " N o . 8 , J u l y 1 9 6 6 : 

OUR SYMBOLS 
The three basic shapes, circle, square and triangle 
from which all other shapes develop and modify 
evolved as magical symbols with early man. 

The four elements (including the tilted square! 
described by Hypocrates were: 

O 

Ages 

Element Water 
Humour Phlegm 
Temperament Phlegmatic 
Season Winter 
Condition Solid 
Quality Cold/Moist 

Element Fire 
Humour Black Bile 
Temperament Melancholic 
Season Autumn 
Condition Dense 
Quality Cold/Dry 

Element Air 
Humour Blood 
Temperament Sanguine 
Season Summer 
Condition Liquid 
Quality Hot/Moist 

Element Earth 
Humour Yellow Bile 
Temperament Choleric 
Season Spring 
Condition Gaseous 
Quality Hot/Dry 

These appear again in the religions of the Middle 

God, Eternity. 
No beginning 
and no end. 

The world 
and nature 

The three 
personalities 
of God. 

The shapes later predominate in cubism (on a 
mistaken translation by Picasso and Braque from a 
letter by Ceranne . 'all of nature is constructed 
from the sphere, the cone and the cylinder ') 

In American hobo language it penetrates even 
down to the lowest income bracket as it is scrawled 
on walls and fences 

"This house is 
good for a 
meal." 

"No liquor is " there is a 
available in this man here with 
town." a gun " 
I The inverted 
pitcher) 

I n O c t o b e r 1 9 4 8 t h e 
C S A w a s c a u g h t i n t h e 

m i d d l e o f a f a c t i o n a l 
b a t t l e o f t h e l o c a l a r t w o r l d k n o w n a s t h e 

" P l e a s u r e G a r d e n " I n c i d e n t . 
"The British Council sends six pointings by expatri
ate artist Frances Hodgkins to the Canterbury 
Society of Arts for possible purchase. The paintings 
are exhibi ted wi th , al though separate from the 1 948 
Group show . . . The Council of the society decides 
any of the paint ings would be inappropriate for its 
col lect ion and determines to use its funds 'more 
wise ly ' . " 
(Jim and Mary Barr, "When Art Hits the Headlines, 
Wellington 1987.) 



'The Press' burgeoned 

with letters in support of 

the paintings by artists 

such as Cora Wilding, 

Doris Lusk, Theo 

Schoon and Colin 

McCahon along with 

letters of differing 

opinions from the 

general public: 

In 1949 Margaret 

Frankel, formerly of the 

CSA committee, 

launched a subscription 

to raise 94 Pounds and 10 

Shillings to purchase 

"Pleasure Garden" to 

gift to the city for the 

Robert McDougall 

Collection. The work 

was rejected by the 

by-laws committee of 

the Christchurch City 

Council which 

administered the 

McDougall Art Gallery. 

This gave rise to a 

renewed flood of letters 

to the paper: 

Sir — It does happen that 
every now and then in this 
country that some indepen
dent spirit dares to create 
something new, and in doing 
so, disturbs the peace of the 
dead . Once it was so with 
Frances Hodgkins and it is so 
even now. The dead are still, 
and always with us; expect no 
more from them than decay 
and fear of life, not apprecia
tion and not thankfulness. 
The dead are unaware of the 
flower growing above them, 
so can we expect more from 
the Canterbury Art Society 
than we receive, the smell of 
dea th . Can we expect the 
dead to be alive to the worth 
of Frances Hodgkins paint
ings. 
We ask too much — Yours 
etc. 
C O L I N M c C A H O N 
Nov 22 1948 

Sir — I heartily endorse the 
action of the by-laws commit
tee of the Christchurch City 
Council and the members of 
the advisory commit tee in 
their rejection of the gift 
painting, " T h e Pleasure Gar
d e n " , by Frances Hodgkins . 
The artist may have been 
described in England as one 
of our greatest contemporary 
painters at the time of her 
dea th , but is that any reason 
why a picture such as "The 
Pleasure G a r d e n " should 
find a place in the McDougall 
gallery? I seem to recall that 
only recently English critics 
were loud in their praise of 
the infantile daubings of a six 
year old boy who splashed 
colour on a large sheet of 
paper and added to the 
general effect by sitting a cat 
in the middle of the mess. 
Yours etc . 
L O V E R O F T R U E A R T 
June 18, 1949 

Sir — During the previous 
controversy over the Frances 
Hodgkins paintings I went to 
the Rober t McDougall Art 
Gallery to see what they had 
that she had not. Two hours 
study of the collection made 
it obvious that apart from a 
stultifying technical efficien
cy Miss Hodgkins has much 
that is lacking in many of 
those painters . As the latter 
work of this emerged like a 
free and colourful butterfly 
from the chrysalis of such 
technical bondage , naturally 
her painting does not con
form to the mor ibund formu
las of many honoured with 
representat ion in our gallery. 
T o have " T h e Pleasure Gar
d e n " , a watercolour selected 
by the British Council , re
fused on behalf of the city by 
three men well known for 
their implacable antipathy to 
any work outside the narrow 
limits of the realism of the art 
schools is a significant expo
sure of the administrat ion of 
local art affairs. Yours etc. 
D O R I S L U S K 
June 30, 1949 

The work was offered to 

the McDougall several 

more times and rejected 

repeatedly until 

September 1951. The 

work is finally hung in 

the Robert McDougall 

Art Gallery on 28 

February 1952. 

In 1962 . . . "The Letting of the Canterbury 

Society of Arts Durham Street Art Gallery for 

an anti-communist exhibition results in heated 

debate and resignations. 
The exhibition is organised by the Christchurch 
Committee for the Assembly of Captive European 
Nations and is designed to show Soviet imperial
ism from 1917 - 1956. Mr E J Doudney, vice 
president of the CSA, resigns asserting that the 
exhibition has nothing whatsoever to do with art 
and can only stir up hatred. At a lecture held in 
conjunction with the exhibition a sergeant of police 
will tell a 200 strong audience 'I will have no 
interjections. Anyone who interjects is out. If 
anyone here doesn't like that, they can get out 
now.' This followed a forcible ejection and charge 
of assault at a previous incident at the exhibition. 
Mr W H Hunter, chairman of the exhibition 
organising committee, emphasises that 'none of 
the exiles except myself was involved in the 
ejection. 'This had been done by four or five New 
Zealanders.' " (Jim and Mary Barr, "When Art Hits 
the Headlines, Wellington 1987.) 
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1965-The CSA 
Council is divided over 
possible sites for the new 
gallery: 

GALLERY 
SITE 

\rts Society 
Discussion 

Art Gailerv Site To 
Be Reinvestigated 

T h e C a n t e r b u r y Society of A r t s C o u n c i l affirmed last 
e v e n i n g t h a t t h e P r o v i n c i a l C o u n c i l a r e a w a s t h e b e s t s i t e f o r a 
n e w g a l l e r y i f i t w a s a v a i l a b l e o n t e r m s a c c e p t a b l e t o t h e society. 
A s t a y i n o t h e r n e g o t i a t i o n s w i l l b e m a d e f o r u p to t h r e e m o n t h s 
t o p e r m i t f u r t h e r i n v e s t i g a t i o n o f t h i s p r o j e e t . 

M 
hour* 
sites (or » n C W ,nrit of srms acc< of the couw 

Society , t 

us 
and 

eil. the society will proceed' would resign immediately In 
to obtain another site." ; the event of "certain things 

Mr Mair also revealed that happening this evening." 
other sites under constdera- After the meeting everybody 
Uon are 66 Gloucester street seemed happy, 
and 252-254 Montreal street.; It is understood that some 
but he emphasised that therei members of the council have 
could be others and the i coe i l private appointment in Wei-

"The council decided ' that w a * "still wide open." lington n e \ t week with the 
It would investigate further! The full council meeting I Minister of Lands (Mr Ger-
the availability of an area last evening broke up a m i d a r d > to discuss access to the 
near the Provincial Council unconcealed expressions of Provincial Council site, 
buildings but. if at the end relief that discussions had not * T n e council itself will also 
•jf three m --Her i t icome to a deadlock. make formal inquiries do. the 
ound that 

The president (Mr 
S. E. Mair) issued the 
following brief state
ment after a two-hour 
council meeting last 
evening:— 

an not be 
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were 
sident 
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New 
Still 

Jecided 
E sites for the Canterbury Societv 

of Arts' new gallery were discussed at a 
meeting of the council of the society last night, 
but no finality was reached. Among the sites 
discussed was the area on the river hank front
age of the Provincial Council Chamt>»— 

s»jtt-,? The meeting was adio»»-— 

were t 
,n %v as reached. 
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«i"mcil had discussion about a new gal-
: lerv will have a clear state-

j whether the site 
| made available and. 
;n what conditions, 
irlier statements Mr 

lis expressed his own 
lat the society must 
•eehold site so that, if 
ry, it can borrow addi-
money for building or 
ispose of it if require-
changed in the future 
council has set no date 

irther discussions of the 
gallery question. These 

be held as soon as more 
ination is available or, at 
latest, in three months. 
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Tom Taylor wins the first 

CSA Guthrev An Travel Award 

S c u l p t o r W i n s A r t 
T r a v e l A w a r d 

(M 

Sec 

ter 
S, 

MH TAYLOR 

Subsequent recipients: 

1967 - Quentin MacFarlane 1982 
1968 - Graham Barton 1983 
1969 - C.R. Newton-Broad 1984 
1970 - Doris Holland 1985 
1976 - Bashir Baraki 1986 
1977 - D. Brokenshire 1987 
1978 - Neil Dawson 1988 
1979 - Janet Bathgate 1989 
1980 - Margaret Hudson-Ware 1990 
1981 - Jocelyn Allison 

John Hurrell 
Anne Field 
Edward Sunderland 
Peter Bannan 
Josie Jay 
Grant Lingard 
Michael Reed 
Michael Armstrong 
Murray Hedwig 

New Zealand's first 

exhibition of authentic Maori 

rock drawings is held at the CSA Gallery: 

ROCK DRAWINGS FOR CITY SHOW 
A YOUNG Christchurch man's decision to combine his interests 

in art and archaeology has led to New Zealand's first exhibition 
of authentic Maori rock drawings, to be held a* the Canterbury 
Society ot Arts Gallery, Gloucester Street, next month 

Valuable 

r-oid Mr Tony; 

Combined 
T h e at drawings, 

Fomison, started on 
while studying at the Uafver 
sity of Canterbury School of 
Fine Arts about ten years ago. 

" I was interested i" arcb-
aeoiegy as we l l as a r t , and 
1 decided lo eombfise the two 
and roneetttraie on reek 
drawmga, '* tie said to-day. lie amiimd with his 

tracings while employed m 
the sfaf i of the Cunt' Mw&um, bat sfc&jsfn?d for 
tfcrefe years arid a bai l <*?h#<; 

seas, initial'* ' ' 
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t oour 

T » * y Fomison wttfc same of 
the M a o r i rack d r a w i n g * to 
be displayed a t the Canter
bury Society o l Arta f l a U r r y 
In Gtoncevier Street. Tony 
t raced I be drawiaga on to 
inti'-titeiir f rom originate 
done bv ear ly M a o r i * on 
r o r k * throughout the South 
Inland. T O P : A raupo r a i l , 
the tyac used for ri«*-
rrosabig. I t 



The CSA Donation Box 

Pictured in The Press: 
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e n . 

Wanted: 40 motor
cycles for hanging 

If anyone has 40 motor- C.S.A. uses to lift exhibits 
cycles to spare for a few is too small to take the 
<*— 4, Mr W. Coltison, a motor-cycles safely, and by 

stchurch fine arts stud- the time that Mr Collison 
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f.V.3. Press Association) 
TIMARU, Jan. 26. 

Modern art—In the form 
of Henry Moore's "Sheep 
Piece"—took a beating at 
Tekapo yesterday. 

Only one Mackenzie 
branch member of Feder
ated Farmers voted against 
a resolution to keep the 
British sculptor's work out 

The CSA is 

approached to examine 

sites for a Henry Moore 

sculpture, offered on 

loan to Christchurch. 

The work entitled 

"Sheep Piece II", a 

14ft high sculpture of a 

sheep in abstract form 

was designed to be 

placed in an open paddock where sheep could 

graze around it. A proposed site on the 

Summit Road was turned down by the 

Regional Planning Authority and the subse

quent proposal for the piece to be sited in the 

Mackenzie Country met with oppoistion 

from the Mackenzie branch of Federated 

Farmers: 

In 1978 another effort to place the work in the 

Mackenzie Country also failed. 

FRIVOLITY kOLT OF CHARACTER' 
of the Mackenzie Country. 

That resolution will be 
sent to the Mackenzie 
County Council. 

"It Is not a type of sheep 
that has made this area," 
said Mr J. A. P. Cameron, 
who moved the resolution, 
which was seconded by Mr 
B. Scott, the branch chair
man. 

Because the sculpture 
does not resemble a sheep 

to many people, it canto In 
for some caustic criticism 
from several members. 

"I wish to be rude about 
It," said Mr D. M. C. Bur
nett, who said the history 
of the Mackenzie Country 
was a history of hard win
ters and hard work. 

"To introduce a frivolous 
picture into the district is 
entirely out of character," 
he said. 

1974 — "Art New Zealand 7 4 " , a large 

exhibition incorporating painting, printmak

ing, pottery, jewellery, sculpture and weav

ing is staged at the CSA Gallery as part of the 

Commonwealth Games Celebrations. 



f J In 1975 a work by conceptual artist, Billy Apple involved the removal of all 

f ( extraneous articles from the CSA Gallery Print Room. One piano, one piano 

f stool, one chair, four picture hooks, two ash trays, 93 nails, 82 pins and 28 staples 

were taken from the room resulting in one clean empty room with only the centre spotlights trained 

on the floor and an inventory of the removed items pinned to one wall. 

The work examined the traditional concept of an being painted, sculpted or constructed works hung 

or placed in a special gallery space. Billy Apple was concerned in this piece with the treatment of the 

space itself as an art object. 

Of course not everyone 

agreed with this: 

Sir — W h o is Mr Coley 
fooling? He applauds ex
patr ia te Billy Apple ' s work 
but not everyone who visited 
his last " s h o w " at the CSA 
would agree . 

Mr Coley might call it 
subtract ive . producing a 
' t ranquil and meditat ive 
m o o d ' but this viewer found 
it a mighty con. 
IS IT A R T ? 

Billy Apple installation, CSA Print 
Gallery 

Shoji Hamada 
'Bottle', Stoneware, 
1960s, CSA Collection. 

•ft 

Members of the Christchurch public were ruffled again in 1978 over a 

performance work entitled 'Crucifixion' by Andrew Drummond staged 

at the CSA. This performance provoked 

considerable discussion in 'Letters 0̂̂^̂  

to the Editor' columns of 

local newspapers: 
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gallery stall 
Gallery Director 
Chris Taylor 
Consultants 
Rona Rose 
Grant Banbury Dip FA (Hons) 
Exhibitions Officer 
Blair Jackson BFA 
Gallery Assistant 
Spencer Pullon BFA 
Accounts 
Gran ia McKenzie BA 
Office/Editor 
Suzi Me lhop BA (Hons) 
Design 
Megan Gains ford 

c o u n c i l 
Patron 
His Excellency The Governer 
General The Most Reverend 
Sir Paul Reeves G C M G 
DCL(Oxon) 
President 
David Sheppard ANZIA MNZPI 
Vice Presidents 
Bill Cumming 
Jewel O l iver 
Al ison Ryde TTC 
John Coley Dip FA Dip Tchg 
MBE 
W J Parsons BCom ACA 
John Mackintosh LLB 
Councillors 
Penny O r m e BA (Hons) 
Simon Marks BALLB (Hons) 
Dav id Page BSc (Hons) 
Ian Harvey MSIAD 
Grant Banbury Dip FA (Hons) 
Simon O g d e n MARCA 
Anne Betts BA Dip Cont Ed Dip 
Tchg 
Hon Secretary 
Bruce Finnerty 
Hon Treasurer 
John Wi lson ACA 
Auditor 
Peat Marw ick 

Peter Davidson 
Rex King 
Vi, 

Raymond 
Mclntyre, 

Self Portrait, 
•I on canvas, 

c. 1911-12, 
CSA Collection. 

M I X E D M E D I A 
CSA Guthrey Award 
T990 Recipient: 
Murray Hedwig 
Murray Hedwig is the 1990 reci
pient of the CSA Guthrey Award. 
Murray is a photographer with a 
national reputation. He is current
ly tutor in photography and com
puter graphics at Christchurch 
Polytechnic. Murray has exhibited 
widely in both solo and group 
exhibit ions and his photographs 
are in the collection of the Auck
land, Nat iona l , Manawatu , 
Robert McDouga l and Dowse 
Gal ler ies. Murray Hedwig is the 
second photographer to receive 
the award since its inception in 
1966, the first being Peter Bannan 
in 1985. He intends to visit Sydney, 
Melbourne and Canberra to look 
at collections, galleries and 
photography courses 

Murray Hedwig 

The CSA Gallery T-Shirt 
Design Competition 
Section A — Primary and In
termediate Students 
KATE KEMPTHORNE 
Fendalton School 
8 years 
Section B — Secondary Students 
KIRSTEN N E W M A N 
Papanui High School 
13 years 
Section C — Tertiary Level Stu
dents 
JENNIFER LAUTUSI 
Christchurch Polytechnic 
The overal l winner is KIRSTEN 
N E W M A N and her T-shirt design 
wi l l be printed as the 1991 CSA 
Gal lery T-shirt. She wi l l also re
ceive a Sony wa lkman rad io / 
cassette player. The winner of 
each category wi l l receive a free 
fami ly membership to the CSA 
Gal lery for one year, a free T-shirt 
and a compact disk or record 
voucher to the value of $35. 

C . S . A . L I S T O F 
P R E S I D E N T S 
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1924 
1926 
1928 
1931 
1934 
1936 
1940 
1942 
1944 
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1961 
1964 
1969 
1971 
1977 
1980 
1982 
1987 

H J Tancred 
G Gou ld 
H P Lance 
R Beetham 
Hon E C G Stevens 
R D Thomas 
Dr Jennings 
W H Montgomery 
J Jamieson 
R Reece 
Hon E C G Stevens 
W Menzies G ibb 
McGrego r Wright 
N L MacBeth 
Dr G M L Lester 
E C Huie (Mrs) 
R Bell 
R Wa l lwork 
C J R Wi l l iams 
Dr G M L Lester 
Sydney L Thompson 
Geof f rey H W o o d 
Dr J Guthr ie 
Arch iba ld F Nicol l 
A E Flower 
C S Lovell-Smith 
A A G Reed 
G C C Sandston 
Paul Pascoe 
Mr Stewart E Ma i r 
John Oak ley 
F Mi les Warren 
D J Hargreaves 
O l i v ia Spencer Bower 
Doris Hol land 
David Sheppard 

C S A C O U N C I L 

1 

S I N C E 1 9 8 3 
Grant Banbury, No la Barron, Pe
ter Beaven, Anne Betts, John Col
ey, Bill Cumming, Jill Dando, 
Michael Eaton, Michael Ebel, 
Bruce Finnerty, Derek Har
greaves, lain Harvey, Doris 
Ho l land, John Hurrel l , 
Josie Jay, John 
Mackintosh, 
Simon Marks, 
Simon O g d e n , 
Jewel Ol iver , 
Penny O r m e , 
David Page, Bill 
Parsons, Fergus Pat-
erson, Alison Ryde 
David Sheppard, 
Simon Stanmers-Smith, 
Chris Taylor, John Tren-
grove, John V ia l , 
John Wi lson. 

Robert McLeod, Lanark No. 76 S.A. 
Doodle 3, 1985, Mixed media, CSA 

Collection. 



" R O L L OF S E R V I C E " LIFE MEMBERS 
The following people have work
ed at the CSA since 1970. Thanks 
to: 
Kathy Anderson, Grant Banbury, 
No lo Barron, Sabra Bishop, A. J. 
Bisley, V i rg in ia Blakely, Rudi 
Boelee, Joanna Braithwaite, Nikk i 
Brown, Rob Buck, Christine Cal-
l inghan, Max ine Choat, Sue 
Cooke, Shane Cotton, Elizabeth 
Crawley, Nan Crawley, Sharyn 
Cre ighton, Natham Crossan, 
Geof f D ixon, Michael Ebel, Nico
la Everett, Robbie Ferguson, Tony 
Fomison, Richard Forstner, Kate 
Fraser, Nei l Frazer, Megan 
Ga ins fo rd , Tony Geddes, Al lan 
Gi l lesp ie, Kerry Godf rey , Peter 
Gray , M ike Herron, Blair Jack
son, Josie Jay Mar t in , Louise 
Johns, Suzanne Johnson, Fleur 
Jones, Rusty Laid low, Al lan Lang-
mead , Ralph Lawrence, Jenny le 
Cren, Annel la MacDouga l l , Kim 
Macin tosh, Jane MacLeod, Eli
zabeth Marsh , John Mar t in , G ra -
nia McKenz ie , M. McLean, S. 
M c M i l l a n , Suzi Me lhop , Diane 
Mi l le r , Deborah Nat ion , Astrid 
Neumann, John Newton , Kay 
N ico l l , Michel le N ixon , Delia 
O 'Ca l l aghan , Col len O'Connor , 
Emily O 'Connor , Caro l Osborne, 
Jill Parsonson, Spencer Pullon, 
Barbara Robinson, Rona Rose, 
Wi lhe lm Ruifrok, George Scan-
drett, Stephen Smal l , Robin Smith, 
Peter Stephen, Christopher 
Taylor, Guy Treadgo ld , Lee Trust-
turn, JohnTul let , Joanna Van Ank-
eren, Paul Van den Bergh, Bianca 
Van Rangelrooy, Thomas 
Vaughan, Peter Ware ing , Kathy 
Watson, Evan W e b b , Ann W i l 
l iams, Bernice Wi lson, Tonni W o -
jtas. 

Life Members of the CSA 
Miss Rosemary Aitken 
Mrs F.M. Alexander 
Mrs J.J. Al l ison 
Mrs Atkinson 
Mrs Juliet Barker 
Dr and Mrs J.T.S. Buchan 
Mrs M.J. Couper 
Mrs A.E. Craig 
Mrs M.D. Cranko 
M r and Mrs E.A. Crothal l 
Mr Wi l l i am Deans 
Ms J.M. Deans 
M r T.C. Esplin 
Dr and Mrs H.G. Gossett 
Miss Jennifer Gray 
Mrs H.C. Greenwood 
Mrs J.D.M. Johnston 
Miss J.K. Maha r 
Miss Eileen M a y o 
M r and Mrs Clutha Mackenzie 
Mr and Mrs Ewen McCann 
Mrs E.M. McCutcheon 
M r Ma lco lm Ot t 
Miss Gwen E. Rankin 
Rev. B.O. Richards 
Mrs P.G. Scott 
Mrs D.L. Steven 
M r and Mrs P.C. Straubel 
M r and Mrs J.C. Turner 
Miss D.H. Tutil l 
A . M . Wa lker 
M r and Mrs D.L.C. Webley 

CORPORATE 

The C.S.A. Gallery acknowledges 
the support of its corporate mem
bers: 
Anthony Harper 
Boyd Knight & Company 
Buddie Findlay 
Campbel l Hamann & Partners 

CSA Staff — (left to Right) Sharyn Creighton , Grant Banbury, Grania McKenzie, Chris Taylor, 

0 

J H Foley R.A., 'Caractacus' 1880's, 
Bronze 1860, Presented to the CSA by 
Trustees of the late J M Hey wood, CSA 
Collection. 

Chambers Nichol ls 
Deloit te Ross Tohmatsu 
Hami l ton Hindin & Greene 
Hargreaves & Felton 
Hi l l , Lee & Scott 
James Dunlop & Co Ltd 
Papanui Med ica l Centre 
Raymond, Donnel ly & Co 
Saatchi & Saatchi Ltd 
The Christchurch Club 
Unif lex Packaging Co Ltd 
B.P. O i l N.Z. Ltd 
Trusteebank Canterbury 
Caltex O i l N.Z. Ltd 
Harcourts Real Estate Ltd 
Robert Brown Real Estate 
Westpac Banking Corp. 
Price Waterhouse 

Spencer Pullon, Suzi Melhop, Blair Jackson. 
Absenf Rona Rose. 
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G R A P H I C S 

O F T H E 70s 
FEDERAL REPUBLIC O F GER
M A N Y 
'Graphics of the '70s' presents 
examples of Twentieth Century 
German art concentrating upon 
the signif icant stylistic character 
and distinctive artistic personal i

ties of the 1970s. This exciting 
show includes works by Georg 
Baselitz, Bernhard and Hil la 
Becher, Joseph Beuys, Hanne 
Darboven, Gotthard Graubner, 
Imi Knoebel, Blinky Palermo, A R 
Pench, Sigmar Polke, Gerhard 
Richter, Klaus Rinke, Dieter Roth, 
Ulrich Ruckriem, Walter Stohrer 
and Franz Erhard Walther. 

R E C E N T 

W O R K S F R O M 

S T O C K 

Gretchen Albrecht, "Study for Myster
ies/Correspondences 1983, Waterco-
lour on paper 

Sheet VII I from Portfolio "Primeval 
End Standart" 1972, Screenprint, A R 
Penck 
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T I M E C K A R T 
CERAMICS • 

L I N D A H A R T 

A N D J U D Y 

V A U G H A N 
PAINTINGS 
"M ind Over Matter" is the title of 
an exhibition by Linda Hart and 
Judy Vaughan. In the works of 
Linda Hart the imagery of land
scape is used in the manner of still 
l i fe— ordered, weatherless, con
stant. Different moods are created 
in the works by the artist's ex
ploration of varying combinations 
of pictorial elements. 
Judy Vaughan presents works in 
oils for which the subject matter is 
provided by family and friends. 
She is concerned with depicting 
the day to day life of the people 
she knows wel l . 

"Barry and Carmel" 
Judy Vaughan 

oil on board, 



J O S I E J A Y -

M A R T I N 
P A I N T I N G S 
Josie Jay-Mart in spent f rom June 
to September 1990 in Europe, 
at tending a six week art workshop 
in Assisi. Here she worked a long
side artists and writers f rom 
Amer ica , Japan, Belgium and Ita
ly. Free f rom al l responsibil it ies 
apar t f rom that of her work Josie 
Jay-Mart in found the time at the 
workshop highly productive. 
These works il lustrate the artist's 
responses to an environment and 
way of life in which she was a 
happy energetic part icipant. 

A N N E 

D O N A V A N 
WATERCOLOURS 
The work in this exhibition is a • 
result of influences derived f rom 
Anne Donovan's recent extended 
visit to the USA. The watercolours 
expand on the works she painted 
for the "5 Dames Show" staged at 
the Greymouth Gal lery in 1989 
but reflect American experiences 
such as battling rain-soaked New 
Yorkers driving through the lab-
rynth-like Metropol i tan Museum 
of Modern Art. The artist refers to 
her works as "a collision between 
figuration and abstraction taking 
place in an artspace of bright 
colour". 

I A N S C O T T 
RECENT P A I N T I N G S 
'In his new paint ings Ian Scott 
continues to appropr ia te images, 
now for both background and 
fo reground . In one series of works 
repeated screenprinted photo
graphs of McCahon or of Scott 
himself fo rm the background . . . 
In another series Scott copies his 
own early landscapes of South 
Island scenes, done long ago in 
the early 1960's when he was a 
contender for the annual Kelliher 
art prizes. In front of these back
drops co loured rectangles are 
dispersed and on these are sten
ci l led archetypal scenes of New 
Zealand l ife — marching gir ls, 
rugby players, fern forests and 
beach scenes. A subtle shift in the 
focus between foreground and 
background causes the rectang
les to f loat , strangely disembo
died snapshots f rom our collective 
subconscious. With these new 
paint ings Scott is exper iment ing; 
searching through the juxtaposi
t ion of images and colour f ields, 
for a new dynamic, the holy grai l 
of post -modern ism" . (Warwick 
Brown) 

"Mt Eglington — To Live and Die in 
G o d Zone" 1990, acrylic on canvas 
Ian Scott "Mind Over Matter" 

A S H L E Y S M I T H 
PAINT INGS 
" I 'm intrigued by the fact that Moa 
Hunters once stalked across our 
land, here near the Hurunui 
Mouth. I've come to recognise the 
secret character of a nearby stand 
of macrocarpas. The works in my 
show feed off recurring motifs 
from the land, the times, the 
mythology. At this point in my life I 
felt that I could deliver some 
serious insights into the fabric of 
these things. Fortunately this 
hasn't quite happened". 

"Winter Feed", Ashley Smith 
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M A U R I C E 

A N G E L O 
P A I N T I N G S 
Maur ice Ange lo is a landscape 
architect and artist whose work is 
inspired by the McKenzie Country. 
His paint ings reflect its stark au
stere beauty and the feelings en
gendered by the never-ending 
landscape. He has studied the 

dynamics of the high plateau and 
the seasonal patterns of land and 
water. He has fo l lowed melting 
snow through mountains, canals, 
dams and lakes and seen the 
energy cycle that is generated. 
This exhibit ion records his 
observations, ideas and feelings 
about this energy, and captures 
them on canvas. 
Maurice Angelo 

C H R I S 

L A N G L E Y 
M I X E D M E D I A 

C H R I S T M A S 

S T O C K S H O W 
P A I N T I N G S 

" A N O T H E R W O R L D ' 

R U T H 

H E Y W A R D 
P H O T O G R A P H S 
Ruth Heyward has been photo
graph ing St Matthews Church, 
Fernside for more than three 
years. Enjoying the contrast be
tween the small modest o ld church 
and the great Canterbury sky she 
began to photograph other chur
ches in Canterbury but was a l 
ways d rawn back to St Matthews. 
These works concentrate upon 
this country church and its vast 
surroundings. 
" E N E R G Y C Y C L E S " 

C O L L E C T O R S 

M A R K E T 
P A I N T I N G S 
An opportuni ty to see spme paint
ings, prints and sculpture that 
hasn't seen the light of day for a 
whi le , almost al l for sale and to 
suit al l tastes. It wi l l be fascinat ing, 
awe inspir ing, repellent, hi larious 
and that's just the catalogue! The 
works , of course, wi l l be as the 
artist intended. 

G I O V A N N I 

I N T R A , I A N 

H U G H E S A N D 

J A N E 

S I N G L E T O N 
SCULPTURE 

A c k n o w l e d g e m e n t s : 

T h a n k s t o t h e R o b e r t 

M c D o u g a l A r t Gal le ry for 

t h e use of archival mater ia l 

and J i m and M a r y Bar r for 

a l l owing us t o m a k e use of 

and r e p r o d u c e sec t ions of 

" W h e n A r t H i t s t h e H e a d 

l i n e s " , A Survey of C o n 

t rovers ia l A r t in N e w Z e a 

l a n d , N a t i o n a l A r t Ga l l e ry , 

W e l l i n g t o n , 1987. 



T H E N E W PORTRAITS 
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t h k i - i n e a r t i n v e s t m e n t c o m p a n y 

MARINE WORKS OF ART 

ENGLISH A N D NEW ZEALAND PAINTINGS 

SHIP MODELS 

MAPS. PRINTS A N D MANUSCRIPTS 

JOHN CKOVtDKR 

WORCESTER HOl'SK 

15 WORCESTER STREET 

CIIRisTCIIllRCH 1 

11 11 I'MONi: (03) 655-352 

KNQUIRIHS WKLCOMK 

SELLING GALLERY 
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For the finest range of 
Furniture, Furnishings 

and Accessories 

111 MERIVALE MALL (upstairs) CHRISTCHURCH. 
Ph 556-154,556-041 

p E V E R Y T H I N G 
FOR THE 
ARTIST 

B r u s h n - P a l e t t e 
A r t i s t s S u p p l i e s L t d 

1 3 4 
I rush/i p a l e t t e O X F O R D T E R R A C E 

S C O R P I O B O O K S F O R 
C O N T E M P O R A R Y A R T & A R T I S T S 

T I T L E S I N C L U D E 
F R A N C I S B A C O N M A R C E E D U C H A M P 

A N S E L M K I E F E R A N D Y W A R H O L 
G O R D O N W A L T E R S P A T H A N L Y 

J US T TO NAM E A FEWBOOKSIN OUR 
WONDERFUL COLLE CTI ON 

A T S C O R P I O W E A R E O N L Y T O O H A P P Y 
T O R E S E A R C H T H A T S P E C I A L A R T T I T L E 

CNR H E R E F O R D ST & O X F O R D TCE I' H 7 H 2 - X 8 2 

G. B. D. P R I N T S L T D . I S O F T E N C A L L E D A N 

ARTIST'S HAVEM 
Anyone who knows about G.B.D. 
Prints knows why they're called an 
Artist's h a v e n . Their list of products 
for the artist is as long as your arm. 
T h e artist who w a n t s to bag all his 
or her eggs in one basket, simply 
must visit 
G.B.D.Prints 

to see for themselves just what they 
have available. The artist will also be 
flabbergasted by the continuous 
specials, giving a chance to get extra 
value for money. So here's part of 
that list of products which is as long 
as your arm . . . Winsor & Newton — 
Acrylic, Oil and water colours, 
Grumbacher and Winsor & Newton 
artists brushes, Canson water colour 

papers, also sketch pads, oil and 
water colour pads. Canvas, pre-

stretched boards or mounted 
on a reusable frame, an 

extensive range of Acid 
Free, coloured 

r ^ < £ p ) mounting board, 
plus; easels, 

I painting boxes, charcoal sticks and 

pencils, airbrush kits, masking film, 
overspray fixers, templates, art 
board, erasers, . . . The list goes on. 

So satisfy your curiosity and see that 
we have in fact got all the gear you 
love to paint around in!! 

C.S.A. Members discount upon 
presentation of card. 

G.B.D. 
Corner Manchester and St Asaph Street 
P.O. Box 880. Telephone 660-033 

Fax: 657-970 



H . F i s h e r & 
Now Offering... 

4 8 S t A l b a n s S t , M e r i v a l e . 

M O D E R N & C O N T E M P O R A R Y P A I N T I N G S 

SOME OF OUR MOST POPULAR ARTISTS 
k a t h von t u n z e l m a n — annie b a i r d — a l i s o n r y d e — s h o n a m c c l e a n — tom & c l a r k e s p l i n — 

R o b e r t M c d o w e l l — j o h n p r i n c e — m a u r i c e a s k e w — ian e l l i n g f o r d 
^ I N T E R E S T I N G ^ 

CERAMICS FROM ITALY AND SPAIN — ARTEFACTS, BOWLS, CHESTS, RUGS FROM AFGHANISTAN, IRAN, TURKEY & THAILAND 

U S E O U R 1 2 0 Y E A R S O F E X P E R I E N C E I N F R A M I N G , H E R E I N M E R I V A L E 
O P E N M O N - F R I 1 0 A M - 5 P M . S A T 1 0 A M - 2 P M 

W FISHlft £ SON l t d 

FINE ART DEALERS 
SINCE 1870 

6 9 1 C O L O M B O S T R E E T 
C H R I S T C H U R C H . I, N Z 
(CITY MALL NEAR SQUARE) 661-161 

New interesting selection of. . . 

PAINTINGS, PRINTS, ENGRAVINGS 
WE BUY-SELL-TRADE-VALUE & RESTORE 

PAINTINGS OF FINE ARTS 
From New Zealand, Australia, England & Europe 

WORLD WIDE RANGE OF FRAMING 
0roegenerations pf e. xfeen'e/ice . . . 



C O U R T T H E A T R E 
THE PROFESSIONAL THEATRE 

N E I L S I M O N S 

This is the play we have all been waiting for - a 
farce to rival "Noises Off". 

A couple invite their friends to celebrate their tenth 
wedding anniversary. Curiously, the hosts 
themselves don't turn up. The increasingly 
elaborate lies that the various guests tell to justify 
their absence lead to more and more bizarre 
complications. 

Plotted by a master, RUMOURS employs all the 
great devices of farce. At the same time in a series 
of memorable one-liners, Simon takes a few 
gratifying side-swipes at contemporary affluent 
America. 

Critics have acclaimed this as Neil Simon's funniest 
play. 

P l a y i n g f r o m 2 0 O c t o b e r 

BOOK NOW 
T e l e p h o n e ( 0 3 ) 6 6 6 - 9 9 2 

Arts Centre, 20 Worcester Street 

With the support of the Queen Elizabeth II Arts Council 
of New Zealand 

LLOYD PARK 
P H O T O G R A P H E R • T E L E P H O N E ( 0 3 ) 6 6 4 - 2 4 1 

FOR 
PHOTOGRAPHY 

OF 

PAINTINGS 
AND ARTWORK 

ARCHITECTURE 
AND DESIGN 

FURNITURE 
AND DECOR 

FOOD 
AND PRODUCTS 

ADVERTISING 
AND INDUSTRIAL 

IN STUDIO OR O N LOCATION AS REQUIRED 

6 E L G I N S T R E E T P O B O X 1 9 3 7 C H R I S T C H U R C H 

H ^ ] 

R I T C H I E S 
F I N E A R T S 

F I N E A R T D E A L E R S & C O N S U L T A N T S 

C O M P R E H E N S I V E C H O I C E 

E X P E R T A D V I C E & 
F R A M I N G 

V A L U A T I O N S 

B U Y I N G , S E L L I N G O R 
T R A D I N G 

C O M P L E T E A R T 
A D V I S O R Y S E R V I C E 

83 Victoria Street, City. 
Telephone: 795-710 Fax: 655-701 

Mon - Fn 10am - 5.30pm, Sat 10am - 4pm 

E 



VAUGHAN ANTIQUES 

Importers of fine period & country 
furniture, clocks, and decorative items. 

Buyers of quality antiques. 

Restoration service provided. 

83 VICTORIA STREET 
CHRISTCHURCH N.Z. 
TELEPHONE 798-521 

M E M B E R 
N . Z . A . D . A . 

(Your guarantee of quality) 


