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There are peob- .who lodc the W, walk the walk and talk the talk, 
but can't dance. We can. Theyh not not Us weh not them. Instead, 
we work the work. And that makes us better. Spectrum Prlrrt has 
people who know about print, who love print and can tell you the 
why, where, what and how of ywr fob. Come up and see our U) aohd 
Medals In the Wde In Print Awards for everything lrom art boob 
to single colour waris. If you llke quality, 1 'I1 love what we do. 
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Hamish Saxton 

- m 
Cass,c,1936 Rita Angus. Collection of Robert McDougall Art Gallery. 

I suppose the reason why I like 
this painting so much is that it 
is so obviously New Zealand, 
so obviously Canterbury. The 
way Rita Angus has captured 
the colours and atmosphere of 

the landscape is breathtaking. She catches the 
essence of a pioneering country and reflects an 
era of simplicity. It reminds me of the many hot 
summers we have - you can feel the dry heat 
and sense a gentle nor'west. It celebrates the ever 
present majesty of the local environment - even 

with railway lines and buildings added to it. As 
it captures a moment in time, it is refreshing to 
feel that even 50+ years on, the landscape 
remains relatively unchanged. I guess that the 
main attraction for me lies in the way this 
painting can symbolise so much of the character 
of the land and the people, If you were a New 
Zealander living overseas, and saw this painting, 
I am certain you would feel very homesick! 





Behind the scenes o f  
Christ Church, Oxford 

Treasures from Christ Church, Oxford: Old Master 
drawings and rare works in precious metals 
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A woman with a distaff, 
three children,a sleeping 

man and a cat 

Michelangelo Buonarroti 
(1475- 1564) 

@The Governing Body 
Chr~st Church, Oxford. 

The journey that 
Michelangelo's sketch 
took f rom the time he 

drew it until now is 
fascinating and complex 

and I would like to look 
at the last four years of 
that journey and reflect 

upon just what's involved 
in getting major 

international works 
of art down under, 

to New Zealand. 
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Tony Preston (left), 
the Director, started 
work on Treasures from 
Christ Church, Oxford in 
1%. realising it was the 
most appropr~ate way 
the Gallery could 
celebrate Canterbury's 
15Mh anniversary. 

Ronnie Kelly, 
Manager of Public 
Programmes made 
many midnight phone 
calls to Oxford. 

Head of a glrl 
Carlo Maratti 
(1625-1713) 
@The Governing 
Body Christ 
Church. Oxford. 
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prior to use, as one might do with a car on an overseas I - Some time around 1508-12 while Michelangelo was in 
Rome painting the Sistine ceiling (he was in his mid 
thirties at the time), he picked up a couple of pieces of 
red and black chalk and quickly sketched out a rather 
intimate domestic scene of a woman, three children, a 
sleeping man and a cat. 

At the time he probably thought nothing of it; it was 
never developed into a formal painting and he later 
sketched a human leg on the back of the piece of paper 
(Renaissance artists were quite good at utilising every 
last inch of ~aper). 

The thought could never have occurred to him that 
492 years later his sketch would work its way to the 
other side of the world and be put on display in the 
Robert McDougall Art Gallery in Christchurch (I can 
say this with conviction because New Zealand was not 
discovered by Europeans until about 100 years &er 
Michelangelo died!) 

The journey that Michelangelo's sketch took from 
the time he drew it until now is fascinating and complex 
and I would like to look at the last four years of that 
journey and reflect upon just what's involved in getting 
major international works of art down under, to 
New Zealand. 

Old Master drawings do not arrive via the postal 
service and nor does one'book them in' a few months 

trip. The processes and mechanisms behind getting a 
major international exhibition to New Zealand (or 
anywhere for that matter) are long and complex, costly 
and incredibly involved. 

Some institutions, like the legendary Metropolitan 
Museum of Art in New York, plan for major exhibitions 
10 years in advance, such is the rigmarole and difEdty 
associated with them. The Director of the Robert 
McDougall Art Gallery, Tony Preston, started work on 
Treasuresfiom Christ Cburcb, Oxjord in 1996, realising it 
was the most appropriate way the Gallery could 
celebrate Canterbury's 150 anniversary. The oldest 
connection the region has, is with an Oxford college, 
Christ Church, whose men were largely responsible fbr 
founding our city. The college had a magdcent 
collection of Old Master paintings and drawings and the 
cathedral had a collection of works in precious metals 
that had a fascinating history. 

Once the idea had been conceived the Senior 
Curator, Neil Roberts, along with the Director, had to 
look at the collection and select a body of works that 
would make an appropriate statement, Two key 
considerations had to be taken into account. Firstly, the 
works had to 'talk to each other' on a visual level and 
secondly their respective subject matters had to come 



centimetre of each 
work and write a 

'1 condition report, 

The dead Christ 
supported by 

two Angels 
Attributed to Ligozzi 

(1 547- 1626) 

@The Governing Body 
Christ Church. Oxford. 

Government indemnity removes insurance as a cost factor from exhibitions. 
together to tell a coherent story. This is not as easy as it 
sounds but once it was done a formal approach was 
made to Christ Church, Oxford and the list of proposed 
works was checked against whether or not the works 
were in a stable enough condition to handle the rigors 
of international travel. 

This is where the Conservation Department steps 
in. The Conservator has to check every centimetre of 
each work and write a condition report, which will stay 
with each work for its entire life, Often works are 
too fi-agile to travel even small distances, due to the fact 
that vibrations and climate changes could lead to 
irreparable damage. 

As well as checking the works themselves, the 
Gallery has to submit a report to the lending institution 
to prove that our facilities are adequate to hold objects 
of such immense rarity and value. 

With many international touring shows there are 
stringent requirements for displaying the work. Light 
levels have to be checked as light is a big enemy of paper 
in particular. It is essential that the drawings receive no 
more than 50 lux per picture (lux is a measure of Light 
intensity). Paper acts rather like tanning skin when 
displayed in direct daylight. The paper turns brown and 

the fibres become brittle and break, destroying the paper. 
Humidity levels are also crucial. Humidity over 68% RH 
(Relative Humidity) can lead to mould growth while 
low humidity levels can cause brittleness and 
breakdown, particularly of organic materials. Therefore 
it is essential that there is adequate air conditioning to 
ensure the environment is stable and will not aftkct the 
art works, The Conservator will check and ensure that 
these levels are adequate before the exhibition arrives. 

Lastly, the Gallery checks for pollutants in the 
atmosphere. This does not mean only outside 
air, although this is an important factor to monitor. 
Display materials can off-gas, for example, 
sulphur-containing material such as cottons that have 
been treated give off acidic and corrosive vapours, 
This can significantly tarnish silver. Therefore it is 
important that these issues are addressed before the 
exhibition arrives. 

With the negotiations and the contract finalised, 
the real work begins, that of organising the 
logistics of the exhibition. The entire exhibition is 
coordinated by the Manager of Public Programmes. In 
the case of Christ Church, Oxford it meant many 
midnight phone calls, faxes and emails. 



... arranges suitable 
flights, available 
cargo space, and 
schedules local 
road freight and, 
in this case, makes 
comprehensive 
security 
arrangements. Tureen and Tray 

George W~ckes 
(1698.1761) 
@The Governmg 
Bodv Chr~st  

We are now two years out from opening the 
exhibition and this is where the Gallery's Registration 
Department comes in, It is the Registration 
Department's responsibility to obtain insurance cover tbr 
all exhibitions and loans that come into the Gallery, as 
well as making the application to the Government 
for indemnification. Government indemnity removes 
insurance as a cost factor from exhibitions and is 
therefore virtually essential for shows such as this one 
where the value of loans would make insurance 
premiums prohibitive. 

In addition, the Registrar arranges suitable flights, 
available cargo space, and schedules local road i%ght and, 
in this case, makes comprehensive security arrangements. 
Since this show is coming h m  overseas there was also 
the issue of dealing with the lenders, packers, freight 
forwarders and custom agents in England 

Whilst these issues are being sorted out a catalogue 
documenting the show is being prepared. This is where 
the Curator elucidates the story the exhibition tells, Each 
work must be researched accurately (not so easy when 
the backgrounds of old works are sketchy to say the least 
- excuse the punl) and the works are photographed The 
accurate and faithful reproduction of the works is 
essential and very often special cameras with special 

photographic film are used to ensure the objects are 
captured on film in the most truthful and accurate 
manner possible. The fins photographs are then checked 
against the originals to see if they are accurate and often 
re-shoots are required. 

About one year out fiom the exhibition opening date 
the Director and Marketing Officer are brought in to find 
sponsors for the exhibition and devise a marketing and 
publicity strategy. Well thought-out plans and 
comprehensive research greatly increase the chances of 
gaining corporate sponsorship but generally a good 
amount of luck, and being in the right place at the right 
nine is how things develop! 

Public programmes are also starting to be devised by 
the Education Officers to complement the exhibition, 
The McDougall runs talks and events every week, and 
the programmes are themed around the major 
exhibitions. As this show will be up for four months, 
many speakers have to be arranged, topics have to be 
developed and material organised Education panels have 
to be formulated with special attention as to how the 
show will complement the school curriculum. 

Only a Lw months out h m  opening, the Exhibition 
Designer and Graphic Designer have received exhibition 
brief& a list of works with dimensions, text for the labels 



The exhibition arrives at  the 
Gallery under tight security. 
and they are ready to begin designing the presentation 
of the exhibition spaces. With most major exhibitions 
the spaces have to be altered. False walls have to be 
installed, the walls have to be repainted and there is a 
large amount of carpentry involved Due to the volume 
and size of the jobs, many have to be contracted out. 
The logistics of the installation have to be meticulously 
planned as the Exhibition Designer and Assistants 
may only have one or two weeks to complete the 
entire installationl 

One month out from the opening the Gallery is 
now ready to set eve+g in motion, Invitation lists 
for the opening function are finaised and sent out and 
the caterers are notified The promotional campaign is 
finalised and the various parts are sent off to the 
printers to be produced (posters, flyers, billboards, bus 
advertising and newspaper advertising). Advertising 
space is booked and the media are notified of the 
exhibition in order to get it publicised in the local 
papers. The police are brought in to examine the 
exhibition spaces and audit the Gallery's security 

system to ensure its adequacy, and extra st& are 
employed to act as security personnel. 

Security is a major issue for an exhibition such as 
this.The exhibition travels with two couriers whose 
sole responsibility is the safety of the works. They 
supervise the works from the moment they leave 
Oxford to their arrival in New Zealand, and their 
unpacking. The couriers will go to such lengths as 
instructing the airport forklift drivers when the crates 
are loaded onto the plane! 

The exhibition arrives at the Gallery, under tight 
security. The works must stay in their crates for 24 
hours in order to acclimatise, This 24 hour period is 
crucial as it reduces the amount of stress the works 
suffer. The unpacking now begins, Each work is 
unpacked individually and the Conservator must fill 
out the condition report again. This is a cumulative 
report that documents every centimetre of damage 
that may have happened to the object, The report 
includes a photograph, a comprehensive report with 
measurements and diagrams for every art work. Only 
a specialist can fU out this report as they involve great 
technical detail. The works are then installed and lit 
and the environmental conditions are tested to ensure 
that they meet conservation requirements (that is, the 



lights cannot be too bright and the temperature and 
humidity levels have to be exact). With this rare and 
valuable exhibition the temperature cannot deviare any 
more than plus or minus 2% for the entire period and 
the humidity can only fluctuate plus or minus 5%. 

By opening day the exhibition is installed, the 
media have an exclusive preview of the exhibition and 
the opening function begins. 

The visitors now walk through the Gallery spaces 
and pause to examine the first Michelangelo drawing 
to visit New Zealand shores. They see a rather 
intimate domestic scene of a woman, three children, a 
sleeping man and a cat drawn in red and black chalk 
They marvel at its ripe old age of 492 years and think 
about the changes the world has undergone since it 
was first conceived, They wonder what must have 
been on his mind when he sketched such a beaudd, 
ephemeral scene, At the time Michelangelo probably 
thought nothing of it.. , 

Study of a 
Nude Youth 

Benedetto Lutl 
(lW1724) 

@The Governing 
Body Christ 

Church, Oxford. 

I 

, , .pause to 
#examine the first 
Michelangelo to 
visit NZ shores, 

The unpacking 
now begins. Each 
work is unpacked 
individually and 
the Conservator 
must fill out the 
condition report 
again. 
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Update on the new Christchurch Art 
Gallery project and fundraising campaign 

Photographs by Brendan Lee. 

Fundraismg has been remarkably successfu~ with a series of sell-out events, organised 

by the innovative and hard-working Community Gifts Fundraising Committee. 

With tenders now closed for 
the first construction stage of 
the project, and the Resource 
Consent hearings resolved in our 
favour, two further milestones have 
been passed. 

Fundraising has been remarkably 
successful with a series of sell-out 
event<,bfganised by the innovative 
and h&d-working Community Gifis 
Fundraish~g Committee. The Charity ' 

1A-t Ayctibn, held jointly with CoCA, 
netted +ly $75,000 (shared between 

Canterbury's School of Fine hr t i  
' 0 

enjoyed an illuminating and 
fascinating insight into art in the 
twentieth century. Over $2000 
was raised, and our thanks go to 
the Department of Continuing 
Education and Dr Pamela Gerrish- 
Nunn for organising the event, and 
to the speakers - Vice-chancellor 
Professor Daryl LeGrew, Dr Mark 
Stocker, Dr Deidre Brown, and 
Curator Kate Woodd. 

Dr ~oderickl Deane gave a most 
I informative speech abolit . the 

Internet at a Casino luncheon, and 
near1 200 business1 and community, J 
leaders attended. Over $8,000 was 

1 1 - r a i s 4  and ; we are particdarly 
grate[ lhe~$stchrh CGpo 
for it generoaf contrib tioH as the 
even' ho>i 3 

I 

n i  ifis ~ u n h -  9 1 1  , raising Comqirtee has p t v '  raiskd 
n,l&al,hi%& tYd hdraising 

, tally &luding brivatel and corporate 

Left, centre and upper right: The successful 
Charity Art Auction held jointly with CoCA. 

Lowet' right: lnforrnat~on Pavihon being 

transplanted1 

donations, grants and pledges, has 
now reached over $12.6 million, 
towards our hdraishg goal of $13.05 
million - a rkmarkable achievement 
by any stan&&! 

Your con(ributions ensure that the 
new Christcljurch Art Gallery will be 
a memorablelgh fiom this generation 
to the next, I 

I 

Thank YQU! 



Top left and top 
r right: Striped 

Snakes - Dunedin ' artist Nicola Jackson 

Bottom l e f t  
Mottled Pebbles - 
Auckland artist 
Judy Darragh 

Your chance to support 
the new Gallery ... I 

Sushi plates destined to become 
collectors' items! Notable New 
Zealand artists are currently applying 
the finishing touches to exclusive 
hand-painted sushi plates, The plates 
- which are already attracting interest 
from discerning buyers - will become 
available for sale in the autumn, 
Contact Margaret Sweet, telephone 
351 5607 for details, 

Information Pavilion 
transplanted 

Visitors to the cultural precinct recently 
may have noticed that the Montreal 
Street/Worcester Boulevard corner of 
the new Gdery site is looking a little 
bare since the Information Pavilion 
was removed on 6 September, and 
transplanted to the Botanic Gardens, 
adjacent to the present Gallery. 

The move was not without its 
difliculties. Prolonged rain in the days 
leading up to the move meant that the 
truck (onto which the Pavilion was 
craned over the Botanic Gardens fence, 
on Rolleston Avenue) became deeply 
bogged in the one garden bed it had to 
negotiate on its short journey down the 
side of the Museum. Thanks to the 
prompt action of the Botanic 
Gardeners the damage was repaired, 
and the Pavilion is now nicely 
landscaped in its new location. 

Our volunteers now enjoy one of 
the best views in Christchurch, and as 
a bonus, the re-sited Information 
Pavilion is experiencing an increased 
number of visitors. 

L e f t  Artists & Art 
Lovers Cookbook. $25 
donation. 

D 

The perfect Christmas gift. .. 

Readers will delight their friends and 
support the new Gallery at the same 
time when they give them a copy of 
a beautifully produced publication - 
the Artists & Art Lovers Cookbook. 
Celebrities, supporters of the arts, and 
artists themselves, have unlocked the 
secrets of their fivourite recipes - some 
of which have been handed down fiom 
generation to generation - and revealed 
them in this delightful collection. 
Contributors include: artist Jane Evans 
(Mahogany Salmon), actor Sam Neill 
(Scrambled Eggs), painter Don Peebles 
and his wife Prue (Italian Parsnip Soup 
with Crostini and Feta), Dame 
Malvina Major (Thai Fish Dish), 
Auckland Museum Director Rodney 
Wilson (Bami Goreng), and architect 
Sir Miles Warren (Chocolate Almond 
Cake Ganache). 

A donation of $25 (or more if you 
wish!) will secure a copy of the Artists 
& Art Lovers Cookbook, The Gallery 
shop holds copies, or donation forms 
and sample copies are available 

from Bdantyne's Service Desk, 
Johnson's Grocery on Colombo Street, 
COCA, Le Cafe in the Arts Centre, 
Scorpio Books on Hereford Street, or 
Kapiti Cheeses. 

Our congratulations and grateful 
thanks to John Coley and his creative 
committee for such a fine production. 

We acknowledge with great 
gratitude the generosity of the 
following supporters: 

In the category of 
Gold Foundation Donor 
Iversen Sports Trust 

In the category of 
Silver Foundation Donor 
CWF Hamilton Jets & Co Ltd 

In the category of 
Bronze Foundation Donor 
Mr & Mrs JRM & JL Davidson 
Selwyn Robinson Foundation 
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The shop has earned itself a reputation for 
being the best place in town for the purchase 
of cards. Fossick amongst the shelves for 
that interesting art book or exhibition 
catalogue, peruse the extensive range of 
gallery reproductions and posters at your 
leisure or acquire a Mickey to Tiki tu Meke 
T-shirt whatever your taste we hope to send 
you away carrying a Gallery Shop shopping 
bag! Our next step is to go global - watch 
our website! 
Friends of the Robert McDougalI Art 
Gallery receive a 10% discount on 
presentation of their membership card. 

Gallery Shop 
Situated in the entry foyer of the Robert 
McDougall Art Gallery, the compact 18 square 
metre space, which constitutes the Gallery Shop, 
is an Aladdin's Cave for the Gallery visitor. 

The photographs of Frank Kazukaitis, Human Nature: Shore to Shore catalogue 
1942-1998 catalo~ue. Denise Copland. 

Mickey toTikiTu Meke t-shirts 
Dick Frizzell. 

Elements of Doubt catalo~ue 
Barry Cleavin. 

Gallery Shop Robert McDougall Art Gallery. 







Mamtana Sunrfay Ewnt - TZoortalk - Insights Focusing on t @ l  2,'' -. ' 

drawing by Ndichelangefo in the Reaswesfrorn Chrisi Church OXTO&+ , 
exhibition, Judith Hoult, Schmls Officer, wilE discuss aqacts of th@&': -?2.1" 

Moatam Sunday Eved- Fleortalk -Curator af Conte 
Aft, FeMty Milburn, will discuss the Modern Master 
exhibition. 

rWtw Dwk - Bubblx dh Scdpture in the GiuQens - Mee 
p a  sharp, usinsthe Gallerjlk main entntranee. Admission& 
&nation, which incluetes ethamylagne, canap&s a d  ad. a 2- ' %- .I. F ~ *  u . *- -.-. . >.< 
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Priscilla Pltts andTony Preston. Lily W~lson. BuentherTaenmkr. Joanna Ling. Annie Lee. 

Darryn Georgeand Ross Gray Tony Preston & i I h & h e  awdtsnce 



Wi Farmer Mina  ma. ~o~~ect ion of the Robert McDougall 
Art Gallery. Presented by John and May Manoy 1961. 

$or the membership of the Friends, the Executive Committee is developing an 
LFinteresting programme for next year, which will include lectures, demonstrations, 
visits to artist studios and much more. The programme will be announced in the 
first issue of the Bulletin next year, but if you Lave any suggestions please don't 
hesitate to let any of the committee members how. 

The Executive Committee wish all members a Happy Christmas and remind you 
that when you are looking for Christmas gifts you are eligible for 10% discount in 
the Gallery Shop, stocked with wonderfd books, diaries, calendars and other 
gh items. 

Friends often ask the Committee'Whatever has happened to our past Scholarship 
winners? Where are they now?' In response, we have decided to f a m e  an occasional 
series on them. The first Friends of the Robert McDougall Art Gallery Scholarship 
Winner, back in 1992, was Dorothee Pauli. She went on to get First Class Honours 
in Art History at the University of Garuerbury and is now Dr Pauli! Let her tell you 
her story. .. 
The Friends of the McDougall scholarship, which I received on completion of a BA 
in Art History at Canterbury University, provided a great boost to my confidence, 
and of course to my bank balance, at a t h e  when I needed this kind of support the 
most. It enabled me to enrol as a full time student the next year and although not 
everything went according to plan, I still managed to finish this next step in my 
academic career with First Class Honours in Art History. 

After that, a lengthy break was needed, and as a solo parent I Eelr I had to spend 
some more time ggain with my young son William. When he started school in 1995, 
T, too, decided to take on further studies, 

Since then, I have completed a PhD on New Zealand artist Mina Arndt, a 
monographic study which not only investigates the social and cultural contexts 
shaping her career, but also includes a &st complete catatogue of her works. During 
the lase five pears I have also taught art history at Canterbury University and the 
Christchurch Polytechnic Institwe of Technologfr, worked as a f+eelance art reviewer 
and had another baby. 

This has been a very challenging, but also very rewarding part of my Me and I am 
therefore very grateful for the encouragement given to me by the Friends of the 
Robert McDougall Art Gallery 

Due to the overwhelming response to the Spring Trip, we have decided to run a 
Summer Trip in the New Year. This trip will be to Banks Peninsula and is scheduled 
far 20 January 2001. An application form is enclosed. 

It features the following: 

+ A visit to the famous garden of Nancy and Bryan Tichbourne at French Farm. 
Nancy will talk to us about her art and her garden. 

1 Lunch at the Pizzeria at French Farm. 

A visit to Banks Peninsula Antiques at Le Bans Bay, Erik and Russell are the 
.- premier dealers in New z e a l m i  specialising in sp ice CE& They also are 

passionate about Susie Cooper and Charlotte Rheade. RusseU will talk to us about 
his interest in these classics of ceramics and we are invited to explore their gallery 
and admire their collection. 



Wednesday February 7 2001 
The year 2000 has been a busy and exciting year for picture book artist and author 
Gavin Bishop. In March he was awarded the Margaret Mahy Lecture Medal for 
services to New Zealand Children's Literature. In April he won the prestigious N Z  
Post Children's Book of the Year Award with' The House That Jack Built' and with 
the same book in August, the Spectrum Print Book Award for the best use of 
illustration in a New Zealand book, Gavin is a highly sought after speaker and has 
been in great demand this year at various book events throughout New Zealand 
and Australia. 

On February 7 2001 a group of Friends will have the pleasure of meeting Gavin at 
his home where he will discuss the chidren's book he is currently working on. 

Please meet Rebecca Garside outside 11 Cracrofi Terrace, Cashmere at 10.20am 
Wednesday 7 February. 

To book for this visit (or cancel your booking) please phone the Friends' office on 
379-4055, Limit of 10. Acceptance is automatic upon hearing your message, unless 
you are contacted to the contrary. 

In b.122 (p18) the caption describing the first Christchurch City Art Gallery should 
read the Canterbury Society of Art's Gallery in Durham Street. 
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&Id at 6pm, every Iast Wednesday&& month, this late night epmiqgk not ody 
tailored to benefic wo1.kingpe~pIe dm are unable to attend mra during h e  .day but 
d &oe interested in becoming more i & r d  an h d a n a l  and New Z&d 
art; Changing leading +s p m d p  guide visitors around the latest exhibkion 
plus a wide setdon of complimatq wines atYd antipasto platters we sewed for a 
$is.cToll;rr &nation. 

Rs th late. &moon summer sun lowers over the mmtains ofpdorth C m t a b u ~ ~  
M e r  Dark will make an exclusive visit it lading artit, Sam Mahods unique home 
whit& was once a working flour mill. Sam wili offer a personal insight into his 
3netWs and works - some cd which he is prepmifig for an up a d  comitlg 
exhibition in Christchurch, 

The evening r w  will cmclde at U: exquisite ~a&rdvmeyard - a short drive 
from W&i. Owners and Yinmers, B e  and Michael Eatan will s m e  a delicious 
selection ofwirre and finger fmd in their Fmch inspired couqard. 

Wme and food charge ts 'be c o n f i d  Limited d e r s  so ensure a booking and 
$or more d d s  phone Helm Solomans an 3554 152 or Jaequi W i n s o n  after 
hours on 366 7578. 



The way it was 
The Robert McDougall Contemporary Art Annex 

'Caldwei (1993-1998) 
Contemporary 

art curators. I 
Opening night at the Art Annex, 

On 14 January 2001 the Robert McDougall 
Contemporary Art Annex wil l close after 1 2  years 

of presenting a programme of innovative 
contemporary art to many visitors. 

ooking Rack 
I 

The Annex as a concept was born of necessity 
in the mid 1980s when pressure was on the 
Gallery and the only solution was to try and 
find additional space, It was the initiative of the 
former Gallery Director, John Coley who was 
also keen to see the Gallery showing more art 
by young Canterbury artists. When he first put 
fbrward the proposal to the Christchurch City 
Council, it was not received with much 
enthusiasm, but eventually they agreed to the 
project, and the salary of two staff - provided 
$100,000 was raised to pay for the 
refurbishment of what had been the old 
University of Canterbury library on the present 
Arts Centre site. 

An application to the Lotteries Grant Board 
was successful in gaining $30,000, and over the 
summer of 1987/88 a further $32,000 was 
secured from $2 door charges made for the 
amazingly successful Stufing On exhibition. 
With the permission of Council, $28,000 h m  
unused salary grants from the previous 12 
months enabled the target to be reached and 
work to begin. 

The Annex opened on 8 October 1988 with 
its inaugural exhibition Here and Now 
representing the work of 12 emerging 
Canterbury artists, Over the years many staff 
and volunteers have come and gone, The Annex 

has had two Supervisors: Martin Young 1988 - 
1993 and Simon Mdigan 1993 - 2000. 
Curatorial staff have included Lawrence Hall 
1988 - 1990, Lara Strongman 1990 - 1993, 
Elizabeth Caldwell 1993 - 1998 and Felicity 
Milburn, the current Curator, In 1999 
Curatorial Assistant Belinda Jones and 
Designer Amanda Woodford joined the team 
but recently sought positions elsewhere, During 
its 12 year history the Robert McDougall 
Contemporary Art Annex was a national 
example in the presentation of contemporary 
art. More than 100 solo and group exhibiaons 
were held, and it performed an important role 
in the Christchurch art community, 

Even though the Annex is closing, its 
identity will not be lost as the new 
Christchurch Art Gallery has space dedicated 
to the continuation of a programme focused on 
emerging Canterbury artists. 



THE TECHNOLOGY BETWEEN IMAGINATION AND REALITY 



Bill Sutton's Paint Palette lma* by Brendan Lee. 

R O B E R T  M c D O U G A L L  A R T  G A L L E R Y  & A N N E X  


